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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Goethe, 
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RAULEIN ANNA KULLI,., Violoncelliste, begs to 


announce that she has removed to 12, Parade, Harlesford-road, Vauxhall, 
where ail communications may be addressed. 


HE MISSES McALPINE, beg to announce that they 

will return to town on the 16th of December. All letters respecting pupils 

and engagements to be directed to the Misses McAlpine, 26, Alfred-terrace, 
Queen’s-road, Bayswater, W. 


O MUSIC-SELLERS.—Wanted by a young man, who 

has been for some time in a Music Warehouse, a situation as assistant or 

clerk. First-class recommendations from past and present employers,—Address, 
G. R. A., Post Office, Edinburgh. 











EUNION DES ARTS—THE NEXT SOIREE 

MUSICALE will take place on Wednesday, December 16th, at 76, Harley- 

street. Tickets can be had at Messrs. Boosey and Son's, aud Ch. Goffrie’s, 
61, Margaret-strceet, Cavendish-square, 


T. MARTIN'S HALL.—HANDEL’'S MESSIAH, 
iN Wednesday, Deeember 16, under the direction of Mr. JOHN HULLAH. 
Principal vocalists—Miss Kemble (her first appeaaance), Miss Messent, Miss 
Palmer, Mr. Montem Smith. Mr. Thomas, Mr. Santliey. Tickets, 1s., 2s. 6d.; 
stalls, 5s. Subscription for the season, stalls, 30s : galleries, 15s. New sub- 
scribers are entitled to two extra admissions to this concert. 


CCLESIOLOGICAL SOCIETY.—The Motett Choir of 

this Society will hold their first public Meeting for the Season at St. Martin’s 
Hall, on Tuesday, December 15th, 1857, when a selection of Anthems and Motetts 
from the Old Masters will be sung, ether with specimens of Plain-song and 
Carols. To commence at 8 o’clock. Tickets, 2s. cach, or six for 10s., to be had at 
the Hall; also of Novello, 69, Dean-street, Soho, and 35, Poultry; Masters, 33, 
Aldersgate-street, and 78, New Bond-street; Hayes, 5, Lyall-place ; and Hughes, 
42, Curzon-street. H. L. Jenner, Hon. Sec. 


Mss FREETH, (pupil of Alexandre Billet and Emile 











TO ORGANISTS. 


" paBran T POUR LA SYRIE,” with Introduction 

and Variations for the Organ (dedicated to E. T. Chipp, Esq.), by 
W. Haynes, organist of the Abbey Uhurch, Malvern. Price 4s. J. A. Novello, 
60, Dean-street, Soho. 


AMBERT & COS Patent Repeater Check Action 

Pianofortes and Patent Regulating Hopper, 314, Oxford-strect, for touch, tone, 

and durability are not to be excelled. Made expressly for extreme climates. 
N.B.—Pianofortes taken in exchange, tuned, and lent on ire. 








IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be scen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtaincd from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the prico is no higher than that of an ordinary piano. 


REAMS OF THE PAST.—tThe last novelty for the 
Pianoforte. By Frances Hordern. Price 3s. London: J. A. Novello, 
69, Dean-street, Soho, and 35, Poultry. 








CATALOGUE of instrumental and vocal music, and of 

books on the Science and History of Music, is now ready. It includes a 

large collection of Handel’s works, scores of the Handel Society ; Musical Anti- 

+e ig Society’s Publications, glees, and madrigals, &c. John Petheram, 94, 
igh Holborn. 





NEW SONGS, by J. Durryer.—Just published, “ Land 
and Sea,” and “The Kelpie’s Bride.” Also, recently published by the 
same comp*ser, ‘‘ Rosebuds on thy grave are drooping.” London: R. Mills and 
Son, 140, New Bond-street. 





Prudent) has the honor to announce that her first soirée icale will 
take place at her residence, 24, Westbourne-park terrace, Harrow-road, on 
Friday, December 18th, when she will be assisted by the following eminent 
artistes.—Miss Messeiit; violin, M. Sainton; violoncello, M. Paque; Harp, Herr 
Oberthtir; pianoforte, Miss Freeth. To commence at 8 o’clock. Tickets, 7s 6d., 
family tickets to admit four, 25s., to be obtained at Miss Freeth’s residence, and 
at Whibley’s, stationer, 2. Westbourne-place, Bishop’s-road, Bayswater. 


CHORAL SCHOOL. 
ARENTS OR GUARDIANS who wish to present 


Boys as Candidates for admission to the Choral School of the Oratory, must 
apply by letter only to the Rev. F. Wetts, Oratory, Brompton, London, 8.W. 

is Schoo! is established for the purpose of supplying the Choir of the Oratory 
with Boys’ voices. 7 

The Boys are placed under proper superintendence, in a house devoted to the 

urpose, and recive a good English Education, with the rudiments of Latin, 
otees instruction in Music, 

Their Education, Board, Lodging, and Clothing, are entirely free. 

They are brought up strictly in the Catholic Faith. 

Candidates will be chosen solely according to Musical capabilities, united with 
good character; so that unless a Boy’s qualifications satisfy a somewhat high 
standard, he will not be likely to succeed, as it is probable there will be many 
competitors. 


MUSICAL DIRECTORY FOR 1858. 


ConNTENTS : 

1, Al k with musical data and blank spaces. 

2. List of Musical Societies throughout the kingdom, 

8, Musical Transactions of the past year. 

4, The Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the mm ea with their Addresses, etc. 

5. List of Music (copyr ght only) published between the 80th November, 1856, 
and the 30th November, 1857. 

Messrs. Rudall, Rose, Carte and Co. will be glad to receive information on the 
above heads, with any names omitted, corrected addresses, lists of music, 
advertisements, &c. 

Prices—Single copy, 1s. 6d.; by post, 1s. 8d. To the trade 6 copies, 7s.; 25 
copies, 25s, 


RUDALL, ROSE, CARTE & Co,, Musical Instrument Maker, 20, Charing Cross. 

















HER MAJESTY’S THEATRE. 


M. JULLIEN’S CLASSICAL. CONCERTS. 
POSITIVELY THE LAST WEEK. 


THE SPLENDID DECORATIONS OF THE BAL MASQUE. 
Vocatist, MDLLE. JETTY TREFFZ. Viours, M. REMENYI. 


THE INDIAN QUADRILLE and GENERAL HAVELOCK’S GRAND 
TRIUMPHAL MARCH. 


“NEW FIFE POLKA,” BY M. JULLIEN. 
WITH DOUBLE ORCHESTRA. 


EVERY EVENING DURING THE WEEK. 

Promenade, 1s.; Dress Circle, 2s. €d.; Private Boxes, 10s. 6d. and upwards, can 
be secured at the Box-office at the Theatre, where prospectuses with full par- 
ticulars may be obtained ; atall the principal Librarians; and at Jullien & Co.’s, 
214, Regent-strect. 


ER MAJESTY’S THEATRE.—JULLIEN’S GRAND 
BAL MASQUE. In consequence of the great success of the Bal Masqué, 
M. Jullien will give a Second, and AY, Dec, ast this Season, at the end of the 





Second Series of Concerts, on MONDAY, Dec. 21. The orchestra ‘will comprise 
110 musicians. Conductor, M. Jullien. Tickets for the Ball, 10s. 6d..—The prices 
of admission for spectators (for whom the audience part of the theatre will be set 
apart) will be, Dress Cirele, 5s.; Gallery stalls, 2s. 6d.; Gallery, 1s. 6d.; Private 
boxes, £3 3s. and upwards, to be had at the Box office at the Theatre, and at 
Jullien and Co., 214, Regent-street. 


ER MAJESTY’S THEATRE.—M. JULLIEN begs 
to announce that his ANNUAL BENEFIT will take place on Wednesday 
next, December 16, being positively the last night but threc of the season. 
The programme will include the most successful pieces given during the season. 
Applications for Boxes, &c., to be made at the Box-office at the Theatre, and a 
Jullien and Co., 214, Regent-street, 
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SPLENDID CHRISTMAS PRESERTS 
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To be published, on he 21st instant, price 6s., in a beautiful volume (containing 112 pages), embossed cover, gilt edges, 


THE VERDI ALBUM, 


A choice collection of TWENTY-FIVE popular Songs from Verdi’s Operas, with Italian and English Words, and in keys suitable to nearly 
every description of voice. The English translations have been made expressly for this work by 


DESMOND RYAN, ESQ, 


and are engraved in such a manner as not to interfere with the Italian Words, The symphonies and accompaniments have been arranged, and 
the songs selected by 


SIGNOR PARAVICINI, 


This Album includes all Verdi’s most favourite Songs, in addition to several beautiful compositions hitherto unknown in this country, 
forming the most attractive volume of Vocal Music ever offered to the public, 


CONTENTS: 


. Ernani involami ... i‘ Ernani. . La donna e mobile ‘ ... Rigoletto. 
. Tutto sprezzo a8 ee ae Sas » . Questa! O quella... cue Ht oo 
. Infelice! e tu credevi ees eve » . Cielo di stelle orbato is ... Simon Bocanegra. 
O vecchio cor & ons ot .» I Due Foscari. . Cielo pieotosa me . ‘a ix x 
Questa dunque : ibe ee a . Ah! forse élui.., ik dé ..» La Traviata, 
. Sempre all’ alba ... Giovanni d’ Arco. . Sempre libera re F oe » 
La mia letizia see ie ..» Lombardi. . Libiamo! libiamo ade one sb 
. Nonfusogno .., : ov ” . Ah! che la morte “ne ‘as .. Il Trovatore. 
. Quando le sere Luisa Miller. . Ilbalen.,.. oe » eve ” 
. Pieta, respetto onore ah ..» Macbeth. . Tacea lanotte... ahi is one » 
. Va pensiero - é ee «» Nabuco, 4, Di tale amor ss te pp 
. Ciel pietoso 6 vie s .. Oberto. . Il zeffiro legger ... sid “ab ... Les Vépres Sicilien nes. 
13. E il sol dell’ anima eee ses ... Rigoletto. 
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NEW AND SUPERB EDITION OF MENDELSSOHN’S LIEDER OHNE WORTE. 


To be published on the 21st inst. price 7s, 6d., splendidly bound in crimson and gold (in imitation of morocco). 


THE 


SIX BOOKS OF SONGS WITHOUT WORDS 
MENDELSSOHN. 


WITH A NEW DESCRIPTIVE PREFACE BY 


J. W. DAVISON, E 8Q. 


AND A PORTRAIT, TAKEN FROM THE WELL-KNOWN BUST BY 


JOHN LYNCH. 


This edition is most beautifully engraved and printed, and will be found more legible and correct than any previous edition that 
has ever appeared. 











In green cloth and gold, gilt edges, 6s. 6d. each, 


LA TRAVIATA AND IL TROVATORE, 


FOR PIANOFORTE. 
WITH DESCRIPTIVE NOTICES OF THE PLOT AND MUSIC IN EACH OPERA. 





BOOSEY & SONS’ Musical Library, 24 and 28, Holles-street, London. 
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“C. M' VON WEBER'S EURYANTHE* 
' 4 » (Continued from -page'778.) 

Tue authoress endeavoured to comply, as far as possible, with 
Weber’s wishes. She promised him this in his country house 
at Hosterwitz. “TI still see it,” she wrote, “the peaceful little 
house, thickly surrounded with.green trees,,and with its 
country-like, white-washed, simply-furnished rooms. In one 
of them, not far from the window, stood Weber's piano. From 
the lofty tree-tops came a murmuring greeting, while the 
branches were filled with chirping, warbling birds. On the 
day in question Weber was uncommonly joyous and communi- 
cative. He related the whole. history of his youth’ with the 
most amiable absence of reserve, and in the most captivating, 
lively, and fiery manner. We spoke about Der Freischiitz, which 
had again been given—I do not know where—with great mag- 
nificence. ‘ Yes,’ said Weber, ‘it is true they spend something 
on getting it up, but it is all so much out of owr pocket.’’ What 
I said about the impression prodnoed upon myself by the music 
of the Wolf’s Glen, touched him profoundly. ‘Would that any 
one would print words like these!’ he exclaimed. ‘ Would 
I could only see that all understood what I intended!’ I 

romised him I would write on Der Freischiitz. ‘I must havea 
untsman’s chorus,’ he cried out after me, when I had taken 
leave of him outside the house.” 

At this yet and shortly after he had returned from Hos- 
terwitz to Dresden, Weber was agreeably surprised by a letter 
from his old friend Gottfried Weber in Darmstadt. “How,” wrote 
Weber, “shall I describe to you the joy with which your dear 
letter so unexpectedly qourvhabued me! The many great and 
unmerited triumphs which Heaven has granted me have not so 
much pleased me, not so much delighted and inspirited me, as 
your letter, with its thoroughly vivifying effect. You can only 
understand me when you know how endless is my affection for 
you, and that I thought yours for me had gone forever. Thank 
God such is not the case! You are once more what you used 
to be. I have never ceased to be what I was; and I should wish 
only to have you here, in order to be able to show you, out of 
the fulnegs:of my heart; what a real ray of light you have again 
shed over my life. “But where shall I begin, and where leave 
off? It will take some time for us to relate to each other the 
most necessary facts, A long, long time has, indeed, glided by ! 
But I will now first answer your letter and then scribble down 
whatever may happen to strike me. Receive my thanks for the 
satisfaction you have expressed at my Freischiitz. I need the 
aperybetion of men of worth, whom I respect and appreciate, in 
order further to cheer and strengthen me. I am frequently 
very much afraid of the height upon which success has cast me, 
and always think that now my course must be downwards. 
But I will, with good intentions, pursue my way as hitherto, 
and do what I cannot help doing ——-My next journey wiil again 
be to Vienna, for the production of my new opera Luryanthe. 
Then I must, I suppose, remain idle for a year, and——ah ! who 
knows how long he may live !” 

On the 13th May, 1822, he wrote: “Just fancy, my wife has 
played us the trick of disarranging our calculations. Confined 
four weeks too soon, she safely bore me, on the 25th, a healthy 
boy. The rascal is called, in conformity with her wish, Max, as 
my opera was given that same evening. If, only I am not so 
stupid as to die before you. And, upon my soul, I almost think 
that this is certain.” 

Weber had received, a short time 
Euryanthe, which, at his request, had been re-written. What 
he thought worthy of praise, or wished changed, he mentioned 
openly and frankly in a letter, dated Dresden, 11th November, 
1822, and addressed to the authoress: “My heartfelt thanks,” 
he wrote, “ for the excellent matter yon have sent me. The 
thing will now be as it ought to be ; Eglantine especially gains 
incalculably in truth, interest, and novelty. You have permitted 
me to express my opinion. T now come with what I still 
wish, ete. The May-song is a true May-blossom, may heaven 
grant me a melody worthy of it, Adolar, in my opinion, laments 
a little too much, and not altogether in a manly strain; but here 


* Translated from the Niederrheinische Musik-Zeitung, 


sh tn the scenes of 








we only need a little condensation, and that, you know, you have 
santas me.—The scene which comes next we will keep as it is. 

he other reading ~~ appear somewhat precipitate. I should 
like Lysiart to have a little more to do.—For the chorus I should 
wish the text to be short, strong, and thundering against Lysiart. 
‘Do not dare us, infamous wretch!’ etc. In the midst of this 
storm, the king enters, ete. I cannot yet give up Euryanthe’s 
apparent-death. It is, too; quite a different situation from that 
in Der Freischiitz—It has just struck me that I think it would 
be still more impressive, if the marriage procession were to come 
on only with a march, and without any chorus. Separate ex- 

ressions of horror by the peasants, grouped in front, and, 
interspersed with them, sounds of joy, sudden impulses, likewise 
mang fury, restrained only with difficulty. What do you 
think ?” 

He was inexhaustible in fresh remarks and ideas, superseding 
the previous ones. “You have,” he wrote on the 22nd Novem- 
ber, 1822, to Mad, Von Chezy, “again sent me a great deal 
that is beautiful, and I have now pleat of materials. But it 
cannot remain completely as it is. I admit, indeed, that those 
to whose judgment you have submitted it may be excellent 
poets, but they are scarcely musicians as well as poets. T[ will 
forward you the whole in what I think would be the most 
effective form. To adduce a reason for everything, I should 
have to write entire books. Now, to answer various details, 
The shortened form of the scene between Euryanthe and Adolar, 
as sent by you last, I had already adopted literally. In the 
same way, I had long restored the old prayer, and was delighted 
that you, too, now wish it. The leading away of Lysiart to 
death is certainly cold. His fall, however, through Adolar, and 
Eglantine’s suicide, immediately afterwards, are certainly dis- 
agreeable in their effeet. Lysiart must kill Eglantine, and bid 
defiance even to the king ; and, still struggling, and wishing to 
kill himself, go off, so that we may present him in the light of a 
hero tothe end, and yet be able to hope for his punishment. . 
Eglantine’s madness was, in the first version you sent, admi- 
rable, but, in the second, far too broad, and suggestive of Ophelia. 
The moonlight, too, will never do. Have you forgotten that 
the act commences with if? We cannot repeat it, &c. Forgive 
my fragmentary scrawl, and the blame in which I indulge, and 
which looks very unfriendly, although it is really not so in- 
tended. In other respects, I am better than I could expect, 
with the incredible fatigue I have to undergo. Finally, I would 
most earnestly beg of you not to communicate our work to so 
many persons. You are unsuspecting ; I, however, have had 
bitter experience. People take the liberty of pronouncing an 
opinion before hand, without having any right to do so, for that 
can only proceed from the whole work.” 

The apprehensions expressed by Weber at the conclusion of 
his letter were not groundless. A few days later, on the 2nd 
December, 1822, he wrote to his old friend Gottfried Weber : 
“Tt is very melancholy that men can be thieves, without being 

unished for it. * * * has just sent the score of my opera to 
England. If you feel convinced that no legal steps can be taken 
in the matter, I can, at least, declare the knaves to be such in the 
public papers. Write and tell me your opinion.’ I have suffered 
a great deal, here in Dresden ; I have combated much, and now 
at least see clearly how I stand, hoping for nothing more than 
that of which I am certain. All this would have to be gone 
through again, at afresh place, As long as I live, I have 1800 
thalers, hard cash ; this salary may be raised; the service is fre- 
quently heavy, but it is not difficult to procure a few months’ 
leave of absence.” 

Weber was prevented at this period, by illness, from under- 
taking a journey to Berlin. The fiftieth representation of his 
opera of Der Freischiitz, which took place on the 29th December, 
awaited him there. But fate did not grant him the privilege of 
celebrating this jubilee. He could not be present at the per- 
formance, to which the Intendant of the Berlin Theatres Royal 
Count von Briihl, had invited him. To those friends an 
admirers of his, who had met at an entertainment after the 
opera, Weber addressed the following letter: “If ever the wish 
to ess the cap of Fortunatus could be granted, no one could 
be eos blnitied for desiring its fulfilment than I, so poor, so rich 
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and—on account of the reason of my despair—so worthy of 
envy. For a long course of years, you, my dear participators in 
this entertainment, have given me such innumerable proofs of 
warm interest, loving indulgence, and true friendship ; you have 
so willingly petted me, although often a queer fish, so often 
encouraged me, and endeavoured to smooth my rough path, that 
I might well regard as one of my greatest pleasures on earth, 
the fact of being allowed, by means of the wishing cap, to pass 
an hour among you, on the evening you dedicated to me, in 
order that, in a true embrace, I might enable you to feel, and, in 
my eyes, to read how indescribably delightful was the renewal of 
‘so many never-to-be forgotten evenings, which influenced my 
whole being. _ Since, however, it isof no use my singing, ‘If I 
were a little bird, &c., &c., or ‘Zamiel, help!’ which I con- 
sequently think of no service, I at least know that I am Fortu- 
natus, although without the wishing cap. For let any one show 
me a Weber,” [weaver], “who has such fair and loving pur- 
chasers as I, purchasers who receive with the heart what is 
iven by the heart, and who therefore, will feel in these few 
ines the deep thankfulness and the unchanging truth I entertain 
towards them, and which no word, no tone can express, which 
my life alone can prove, and which will only leave me with my 
i Shag 


(Zo be concluded in our next.) 





DOUBLE GLOUCESTER VIEW OF MOZART. 


The Gloucester Journal persists in its repugnance to Mozart. 
The following is its editorial reply to the strictures of the 
Musical World :— 


“It is scarcely worth while to notice such an absurd comment. 
Because the writer of the above paragraph happens to entertain a 
different opinion from the opinionated critic of the Musical World, 
is no reason why the latter should make the uncourteous and silly 
remarks we have quoted. Is the writer of this fierce paragraph in the 
Musical World the only man whose opinion is worth regarding? ‘The 
second selection from Mozart was dismal, and the audience were 
heartily glad when it was finished. The Musical World critic was not 
present, and therefore was incapable of pronouncing judgment on the 
merits of the performance. There is a great difference between real 
music and a cleverly arranged noise. The object of musie should ke 
to pleasurably excite the brain through the medium of the ear, and not 
merely to tickle the ear or to please those who have only the capacity 
to admire the ingenuity of the composer, and the digital dexterity of 
the performers. Mozart, we know, did compose some magnificent 
pieces, remarkable for brilliancy and expression, but as far as we could 
judge from the manner in which the selections in question were per- 
formed, those selections were not of that character. Such absurd 
remarks are to be expected in a paper which quotes the following 
sentence under its title: — 

*«* The worth of Art appears most eminent in music, since it requires 
no material or subject-matter whose effect must be deducted. It is 
wholly form and power, and it raises and ennobles whatever it 
expresses.” 

“Such a sentence is, for the most part, a meaningless collection of 
words.” —Gloucester Journal, Dec. 5, 1857. 


We were at first inclined to treat the whole matter as a joke. 
The critic, however, appears quite serious, and it only remains 
for us to express surprise and regret that such profane nonsense 
should find its way iato the columns of any provincial journal 
of respectability. That the Gloucester musicians may be bad 
performers is admissible, and the Gloucester amateurs insensible 
to true musical beauty ; but because his music is murdered by 
the former, and unappreciated by the latter, that is no reason 
why Mozart should be deprived of any part of the reputation 
he has enjoyed during three quarters of a century, and in every 
part of the civilised world, not only as the most learned, but the 
most melodious of composers. ; 





Barn.—The concert which was announced as having taken 
place here on the 2ist, was not given by Mr. and Mrs. Paget. 
as stated, but by the Committee of the Grand Pump Room 
Caner it being their first vocal entertainment for the winter 

eason, 





PICCOLOMINI ‘AND GIUGLINI. ; 


Tur Nieuwe Rotterdamsche Courant of the 20th ult. is in a 
state of rapture respecting the two “stars” of Her Majesty’s 
Theatre. Giuglini is unrivalled in voice and expression, the 
latter being remarkable for. childish innoeence (kinderlijk 
onschuldig); and if one shuts one’s eyes, and forgets one’s 
whereabouts, while he is singing, one may imagine that the 
clouds are opening over one’s head, and that a beneficent genius 
is singing through the aperture, With respect to Piccolomini, 
the same enthusiastic Dutchman is of opinion that she will turn 
out a vocalist ranking above all others, or a consummate actress, 
who will cause entire Europe to envy the London stage. The 
accounts of the Amsterdam critics, whose eulogies are dated a 
few days earlier, thus receive confirmation. : 

The Hamburg Nachrichten of the 25th November considers 
that Giuglini has at his command the freshest and most beauti- 
ful “ voice-material,” though he lacks dramatic mastery over his 
characters. The Der Freischiitz (likewise Hamburg) of the 
following day says that Piccolomini has a melodious voice, 
which, though it has lost somewhat of its youthful freshness (!), 
is satisfactory in every register and capable of every ae, haa 
which the feeling of the moment may require. The excellence of 
her schooling is shown by her economy of means, her effective 
distribution of light and shade, and the judgment with which 
she takes breath, Colouring, it seems, is not her forte (though 
shading is), but she has a great advantage in her inner life,— 
in that enthusiasm for her art, which streams out of the depths 
of her soul, warms, animates, and overcomes eyery scruple. To 
Giuglini nature has shewn herself an Alma Mater. ..A more 
fresh and tenor-voice was never heard ; it goes up to B without 
a break or a hitch. Also his delivery is full of soul, and even 
when feeling swells the tone, the execution is severely correct, 
and therefore as agreeable to the ear, as a first-rate engraving 
to the eye. As an actor he is not equal to Roger, but then we 
have no right to expect from an Italian qualities that can 
only be acquired by a training in the Paris Conservatoire.* 

The Staats und Gelehrte Zeitung (still Hamburg), of the 28th 
November, is highly delighted with La Traviata, being charmed 
with Piccolomini in yeR and inclined to believe that nothing 
can surpass her in Act III. 

The Leform (even yet Hamburg), on beholding Piccolomini in 
La Traviata, is reminded of an angel who pays earth a visit 
intended to be transient, but, finding the butterfly-dust_ brushed 
from his wing, is unable to return to his native heaven. The 
same journal, entranced with the voice of Giuglini, is of opinion 
that he looks like a Dutchman, In the Rotterdam Courant this 
would have been a compliment; and perhaps the simile is 
considered flattering at Hamburg also. 

Moaning over their commercial difficulties, and grumbling at 
opera-prices, the connoiseurs of Hamburg seem, nevertheless, 
on the authority of the journals cited above, to be mightily 
pleased with Piccolomini and Giuglini, and to entertain consi- 
derable respect for Rossi. 

At Berlin ecstasy is expressed in every ecstatic form of expres- 
sion of which the Teutonic language is susceptible. 








Messrs, H. Brintey Ricnarps and Charles E. Stephens were 
elected members of the Philharmonic Society at the last general 
meeting. 

MANcuHeEsteR.—The organ erected by Messrs, Kirtland and 
Jardine for the Art Treasures Palace is to be put up in the 
Free Trade Hall, and some additional stops are to be added 
to it. 

Huppersrie.p.—Mr. Dean's concert took place in the Philo- 
sophical Hall last week. The vocalists were Miss Whitham 
and Mr. Hinchliffe. The 2nd West Yorkshire Yeomanry 
Cavalry band was engaged, and played selections from J/ Z'rova- 
tore and Maritana, under the conductorship of Mr. Dean. Miss 
Whitham sang the grand scena from Der Freischiitz, accompanied 
on the harmonium by Mr, Dean, as well as a song “ Wild 
Flowers,” composed by Mr. Dean. 





* Mario was “produced” at the Paris Grand-Opéra; but surely 
Ronconi, Tamburini, Lablache and Grisi (all Italians) were‘not, 
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A GERMAN CRITIC ON ITALIAN (VERDI) OPERA 
AND ITALIAN SINGERS.* 


To-pay the sky is purely Italian, that is, as clear as if it meant 
to swear eternal spring to us! But not so fast! It may 

ain be covered with tragic thunder-clouds, and become more 
gloomy than ever—it can and it will. At any rate, let us enjoy 
the bright sun-beam, So do I designate with the greatest 
justice—and I call as witnesses the two thousand persons pre- 
sent—the first part of the dramatic concert, which our cele- 
brated Italian notabilities prepared for us. It was the opera of 
La Traviata (the Erring One—the Seduced One—the Fallen One 
—the Sunken One, to come nearer and nearer the truth of the 
worthless subject that exhibits the complete rottenness of the 
sphere for which it was chosen and arranged)—it was, then, 
the opera of La Traviata, the Lady Camelia, which they 
introduced to us. It is a light, joyous, graceful opera, this 
same 7'raviata, provided you make acquaintance only with 
the first act, Tt is well for us that we have not heard what 
lies between the first and last act, which constitutes the haut- 
godt pleasure of the Parisians. It is bad enough for us that 
we are obliged to be acquainted with even the JAst act. But, 
without learning its’ motives, we may at least accept’ it ag 
merely an esthetical error, and overcome our disgust at it as 
a moral mistake. I will, therefore, be ignorant, and remain so, 
and suppose, a8 appearances allow me to do, that the first act 
shows us only a young, graceful, joyously-loving bride, and the 
third act the same when dying; perhaps a case or bottle 
has been taken in mistake at the apothecary’s, and, instead 
of an effervescing draught, for instance, she has had a dose of 
arsenic, or some’ such substance, which might be attended by 
consequences somewhat similar to those represented. I shall 
declare. fanatically against the. last act, and, therefore, may 
declare fanatically for the first. I can, 1 will, and I must 
doso! Here, O children of the Italian sun, you are at home! 
Just as your joyous Goldoni is a thousand times better than 
your frozen Alfieri; and your Rossini worth ‘three times as 
much in his Barbiere di Seviglia as in his stilted, bombastic 
Otello,+ so are you here at the mid-day glory of your representa- 
tion and execution. For this is the proper place for that which 
we should have to reject from your tragic efforts, to clear them 
of the dross, however you might lend the latter, by the dazzling 
gilt of representation, the appearance of pure metal. I am 
ppeng entirely of her, and, really, have only to speak of her, 
the Signora Piccolomini. For it is she who bears the piece, not 
upon her shoulders, like a clumsy Atlas, but lightly, like an 
Amorino, upon her fluttering wings. I must endeavour, how- 
ever, to speak more seriously, and in a certain degree more 
explicitly, although, intertwining a flower or two of speech inmy 
remarks, I think as follows :—It is grace to which the composer 
and the singers, male and female, dedicate their garland. Your 
skill astonishes me in tragedy; here it delights me. In this 
instance your outward art, under the laughing sunshine of joy, 
becomes inward and true. You make me, by means of it, as 1 
said before, a fanatico. Signora Piccolomini pours out an 
entire cornucopsa of graces and charms. Her admirable tech- 
nical skill is constantly surpassing itself. She does not really 
sing the air, she smiles it, she laughs it, she revels in it exult- 
ingly, with graceful insolence, and yet the flowery, aromatic 
bond of attractiveness binds up every detail into the most 
charming whole. Most decidedly she has borrowed the girdle 
of Venus for this bright blending of blessed happiness and pert 
delight. I might mention a hundred technical triumphs; I 
might speak of the most dangerous tours de force, during 
which, in the case of this lady, the unsuspecting auditor 
remains in the most undisturbed confidence of enjoyment ; 
of roulades, striving to outstrip each other in very wanton- 
ness; of an overflowing bazaar of fioviture. I could relate how 
these pert, airy entities, flew up, easily, pianissimo, as though 
borne on zephyrs’ wings, to the very highest regions (where 








* Translated from the Koniglich Privilegirte Berlinische Zeitung. 
The article is by the well-known Herr Rellstab, and headed “ Concerto 


Dramatico.” 
¢ Mind, reader, it is Herr Rellstab who speaks.—Ep, UM. W, 


the highest B and higher C reside). But what do I want with 
all this technical rubbish, which is a matter of course in the case 
of a fair singer of this rank? Along such paths, attended with 
dangerous dizziness for many, she proceeds as if carelessly 
taking a walk. They are as tatural to her as the air to birds, 
and as free from danger as the abyss is to the same. The lark 
warbles out its song at the greatest height, where it disappears 
in the blue sky from our gaze, as carelessly as down below, in 
the dewy corn-field. 

I think that, for a man who has allowed himself to become a 
fanatico, I have spoken out clearly. But add to this the fact 
that all these technical victories are little in my eyes compared 
with the spiritual permeation of the mere form, in which the 
fair artist indulges to the greatest possible extent. Everything 
is redolent only of joy, delight, piayfulness, and grace, combined, 
however, with all the warmest emotions of the soul. 

The lady was. most unconditionally the first figure in the 
group; Siguor Giuglini merely seconded her. But his perform- 
ance was masterly, delicate, always correct, and, also, from a 
distance behind the scenes, so skilfully supple, that the most 

erfect ensemble was the result. The sweet morning dream of 

ppiness and love rapidly disappears. Now come the horrors 
of reality. The next act* takes us into the sick-room. We 
behold bodily su.fering and bodily death. However beautiful, 
however wonderful the execution of separate points, the repul- 
sive nature of the task retained, on the whole, the upper hand. 
Leaving éntirely out of the question what is ‘repugnant to 
morality, we find added to the. esthetically-repulsive element 
the error of the greatest possible extension. We might endure 
a scene of five or ten minutes, even in this impure sphere, but 
not one of nearly three-quarters of an hour. Moderation itself 
is here immoderation, and even in the last instance damns the 
whole affair, already damned in every other. \ For we may apply 
in this case Voltaire’s observation :—* All kinds are good, except 
such as are monotonous.” To this extreme does the matter tend, 
at least in our opinion: you at last fall asleep even on the rack. 
I, the fanatico of the first act, ended in this one by—only 
gaping. Betweemthe acts, I tried to recover myself by taking 
a turn or two inthe lobby. But, oh! Heavens! how opinions 
buzzed around me! It was aregular shower of grapeshot which 
struck my ear. Oh! ye diletianti, if ye only knew how much 
nonsense ye are often capable of saying in a few words! Even 
a fanatico like me strikes himself as being reasonable, when he 
listens to the lunatic-asylum babbling that surrounds him. And 
yet a bright spark, a real fireball of healthy judgment frequently 
darts up through the midstof all this. I canght such a one, and 
now I will it burn for myself. “That was repulsively beautiful” 
said somebody. He took the remark out of my mouth—no, he 
put it into my mouth, and I honourably restore it. Should this 
art-Rhadamanthus come forward and declare himself the owner, 
I will willingly and publicly acknowledge his right, and testify 
beforehand that in his one or two words he has said everything 
about the matter that I could say in two pages—Hush! It 
begins again! Ah! ah! the doctor of the former act, but dis- 
guised! Signor Rossi!. Honour where honour is due. Ue has 
now hit upon the right recipe to cure us of the Jazaretto fever of 
the last act. 

This strong comical decoction once more renders us the fresh- 
ness of life, the strength to endure two and a-half scenes of 
Il Trovatore. We would willingly have made any one a 
present of the first, for there was nothing either in the com- 

osition or execution. Sig. Aldighieri has all the faults of the 

talians of the present day—faults which Signora Piccolomini and 
Sig. Giuglini have not, or, at least, only in a very limited degree— 
without their good qualities. His singing is screeching, such as, 
unfortunately, our German singers imitate ; besides this, too, he 
cannot divest himself of the insupportable tremolo. That this 
excess of strength of tone, falsely squeezed out, however, does 
not, or, at least, must not belong to the good singers of 
Italy, was proved by Signor Giuglini in the next scene, where 
he sang the reluctant composition so beautifully, that we really 
forgot it while listening to him. He taught our singers a fact 





* The third—Herr Rellstab ignores the second, Ep, M.W. 
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which hardly any of them now know, namely, that a tone taken 
with the fullest power may still maintain its artistic nobleness. 
A voleanic burst of applause showed how these brilliant light- 
ning-flashes of tone had struck the audience. Finally, the pair 
of artists gave us the end of the same opera, and their perform- 
ance was so extraordinarily beautiful, their execution so 
astounding, that we must declare it to be the very acmé of their 
tragic efforts. We have already said what does not please us in 
them. There isa something too much in the change of lights and 
shadows, and in the degree of the same, which we might, 
perhaps, most correctly comprehend in the remark, “They 
pourtray pain too physically.” Still, in this manner, they pro- 
duce masterpieces. The joyous element was, however, for us 
the most triumphant during the evening. That is the 
real sphere of the fair vocalist, and, in it, she is 
so excellent, that, on the occasion of this second _per- 
performance, she even vanquished her rival, who, at the first, 
was a step before her in the race, At any rate, both artists are 
most extraordinary individuals, whom we cannot afford not to 
know, without leaving a great gap in our views of art, as it at 
present exists. I will particularly mention that @ great deal 
may be learnt from them. Every thorough artist knows this, and 
therefore it was that we saw among the audience all our first 
artists, both male and female. But we state the fact, and would 
do so most impressively, to beginners, who too often indolently 
allow such opportunities, the very best which can be offered, to 
escape them. There is no one who, on such an occasion, does 
not feel himself excited afresh, and at least determines that he 
will strive to reach the same point of perfection, and achieve 
something worth mentioning. On this theme I will again ad- 
dress myself especially to our young vocal students, both male 
and female, almost all of whom, unfortunately, would like to 
become famous and rich rather too easily. 
L. RELLSsTAB. 


NO CALLING NAMES. 


(From Diogenes.) 


Mr. Puncu,—There’s a music-seller in Bond Street as adver- 
tises a song of the name of “ Dirti ben mio non vorrei.” Now I 
say, sur, this here’s a comen of it too strong. In course it’s 

uite clear who they means by Dirti ben. The honble member 
cr Bucks mayn’t be over-partikler in his opposition manoovers, 
but he ain’t so bad as that comes to. They all flings a little 
dirt at each other now and then, and they harn’t got no call to 
make songs about he for doing of it, as thof he was any more 
dirtier than the rest on’em. I begs to sign myself, accordin to 
what I be told to by a scollard, 

Your sarvunt to command, 
GRICOLER. 


P.S. I don’t know Freneh nor Jarman; but I can guess, 
“ Dirti ben non vorrei,” I fancy, means to tell un not to worry. 
Means that for wit I spose, Yaa! 








PETERBOROUGH—(From a Correspondent).—Mr. and Mrs. Henri 
Drayton gave their entertainments: Love is blind—Never judge by 
Appearances—Diamond cut Diamond—to respectable audiences, on 
Saturday and Monday last. Several pieces were re-demanded, and 
every one appeared delighted with the acting as well as the singing of 
these clever artistes. Herr Litz played the accompaniments very 
effectively on the harmonium and pianoforte. 

LrEps.—At the People’s Concert, last Saturday, an excellent musical 
treat was given by Mr. and Mrs, Lockey, Mr. Blagrove, Mr. R. Bla- 
grove, Mr. Aylward, and Mr. Spark. Last Wednesday, Mrs. Wood 
gave a second concert in the Music Hall, before a full and fashionable 
audience—her four pupils, the Misses Dobson, Richardson, Hirst, 
and Pilling, being the principal singers, assisted by Mr. Tennant and 
Mr. Chaple. The success of the young ladies was not by any means 
equal to that achieved on their first appearance this season, Miss 
Dobson possesses great flexibility of voice, but is deficient in power. 
Miss Hirst achieved a genuine success in the aria from I Lombardi, 
“La mia letizia”—written, by the way, for a tenor voice—and Miss 
Richardson, in a song entitled “Annie,” by Weber. Mrs, Wood and 
Mrs, Burton were the accompanyists. 





MUSICAL PHRASES. 
By Haypy WIrson. 

THE organs of speech are able to articulate thousands of sounds used 
by common consent as signs of our ideas, from which the languages 
spoken by mankind, from Adam in Paradise to the present period, have 
been introduced into the world, that were originally imparted to man 
by the Lord God, each containing from 10,000 to 50,000 words, and 
capable of expressing every idea we are able to conceive, while each has 
its own peculiar characteristics. 

Let us suppose that 3,664 languages are spoken by the hunian race 
at the present time, that 2,000 out of that number contain 20,000 
words, 1,000 of them 30,000, and the remaining 664, spoken in civilised 
countries, 60,000—the whole will amount to 109,840,000 words or 
articulate sounds, while 30,000 are sufficient to express whatever turn 
of thought man can conceive; the other languages being merely dis- 
tinct sounds used to express the same ideas: and with only 10,000 
words we can communicate our sentiments—the several forms of ex- 
pression being simply transpositions of words to fix the sense of one or 
more sentences. 

Such a consideration leads me to the principal subject of this article 
—the universal language of music, whose notes, phrases, periods, time, 
and terms, ave expressed by the same characters throughout the world, 
which imparts to it one advantage literature has not—that all musi- 
cians can play or sing the ideas of composers of overy country without 
knowing one word of their language; thus enabling them to be quite 
at home when playing a foreign author’s work; while the vast:amount 
of phrases the music-scale is able to produce analogous to the words 
our organs of speech are able to utter—-a marvellous display of God’s 
power, who made man’s organs of speech—thus, in the musical scale, 
we find that on one octave we can produce 40,320 changes or phrases, 
out of which 2,520 tunes can be composed of two eight+bar measures 
each; and if two octaves in the treble were selected, on which phrases 
of one bar each of 16 semi-quavers were to be exeeuted with a suitable 
accompaniment, and a pianist were to keep on playing in presto time 
without once stopping or slackening his speed, he would not perform 
the whole of the changes in 6,000 years, the phrases (of one bar each) 
amounting to 1,307,674,368,000, which, divided by sixteen, will give 
the number of tunes of 16 bars each they can produce—of a first’ and 
second part—each measure containing eight bars of 15 diatonic notes 
to a bar, and one of them repeated to complete it. 

As the laws of versification, on the other hand, decide the number of 
syllables in every line of a verse, according to the measure the poet 
chooses, in like manner musical measure occupies a certain amount. of 
time in singing a tune; and if the same amount were set to verses of 
a longer measure, some of the musical notes would have to be divided 
into two or more, while the same length of time would still be taken 
up in singing the tune thus fitted to the verse. 

As to the amount of melodic turns within a given scale, suppose 
from CC to C, the fourth octave above, were made choice of, the 
number of these phrases (or changes) would be so vast, that the 
pianoforte key length of the four octaves, as often measured by a string 
and drawn out, it would reach from our earth to the sun; and if we 
take the scale of six octaves, its number of phrases transferred to the 
additional length of the key-board would, in all probability, reach the 
diameter of the universe, supposing it to be globular. With this 
numberless scale of changes, even selecting three octaves out of the 
six as a standard for the melodies to be confined within its limite, and 
employing the remaining three octaves for the accompaniment, there 
is little apprehension that musical authors will exhaust the supply of 
phrases for at least 20,000 years to come,* supposing they were to 
compose for that period without stopping. 








Hourmz—(From a Correspondent).—The Trafford Glee Olub gave 
their third dress concert at Platford’s Assembly Rooms on Wednesday 
evening, the 25th of November. The room was full, and in addition to 
the performances of the Glee Club, the Misses McAlpine gave their aid. 
The programme was varied by solos and duets suyg by these ladies. 
Of the glees the most successful were Callcott’s “ Queen of the Valley,” 
“ Bird of the wilderness,” and Bishop’s “ Blow, gentle gales” (encored). 
Miss McAlpine sang “Softly sighs,” and in a duet with her sister was 
encored. Miss M. McAlpine was encored in “I have always a wel- 
come,” when she substituted “Come off to the moors.” The concert 
concluded with Bishop’s “See, the glass is out.” Mr. D. W. Banks 
conducted. 





* Before the expiration of which time it may eanoneny pt sup- 


posed that some few of the previously written phrases may have been 


forgotten.—Ep. MU, W. 
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MUSIC AND THE DRAMA IN LIVERPOOL. 


(From our own Correspondent.) 


CoNSIDERABLE excitement and gossip has been caused here by 
a “scene” which occurred at the Concert Hall on Monday 
evening week, when Mr. Malone Raymond and Miss Kate 
Saxon, who lately arrived from America, were announced to 
give an entertainment. The lady, who is young and good look- 
ing, came in first, but her deportment was, to say the least, so 
eccentric, that at intervals many persons left the hall, and con- 
siderable disapproval of the lady’s behaviour was manifested. 
Mr. Raymond, in « speech, ascribed the conduct of his com- 
panion to the results of a recent severe illness, caused by sea- 
sickness and over excitement ; but the audience, or at least the 
majority of them, were of a different and more uncharitable 
opinion. 

Mr. Himes’s gsi of Saturday Evening Concerts in 
St. George’s Hall is going on most satisfactorily; the secret 
being that Mr. Hime procures the services of first-rate artists 
and gives good music, 

The Concert Hall, Lord Nelson-street, was densely crowded 
on Saturday evening. A concert was given by the Glee Union 
of Male Voices and the Concert Hall singing-class. Miss Witham 
also appeared, and Mr. H. Lawson conducted. It was previously 
announced that the Mayor (James Holme, Esq.) wail preside, 
as is the usual custom with each newly-elected chief magistrate 
of the town. Shortly before the commencement of the concert, 
Mr. Caine came forward, and informed the audience that he had 
just received a note from his worship, the purport of which was 
that the Mayor’s brother being dangerously ill, he could not 
possibly attend, but would perhaps preside on some future 
occasion. The concert, however, passed off admirably. 

The Festival Choral Society gave their fifty-ninth public per- 
formance in St. George’s Hall, on Tuesday evening week, se- 
lecting Mozart’s glorious mass, the “Twelfth Service,” and 
Handel's Alexander's Feast. The first of these is one of the 
finest which Mozart composed, the Kyrie Eleison, the Gloria, 
and the Benedictus being almost without a rival. The audience 
listened with close attention, and decorously refrained from an 
encore throughout. They reserved this for what was to follow, 
and encored several parts of the Alevander’s Feast. The execu- 
tants, vocal as well as instrumental, approved themselves by 
their work; and Mr. Best, on the grand organ, rendered essen- 
tial aid. Miss Santley, in particular, never sang better. But 
for a weakness in the female voices in the chorus, there would 
have been a fair balance; but as it was, the basses were rather 
overpowering in some places of the hall. 

The Philharmonic Society gave an extra concert on the 4th 
December, the artistes bein Madame Gassier, Mr. Sims Reeves, 
M. and Madame Bochardt, Mdlle, Sedlatzek, Mr. George 
Perren, and Mr. Streather. 

At our Royal Amphitheatre Miss Reynolds played for three 
nights ; and on Thursday, Friday, and Saturday, in last week, 
Professor Anderson appeared in dramatic characters. The 
Theatre Royal is closed, the manager thinking it time to com- 
mence preparations for his Christmas Pantomime, 

Mr. Thomas’s concerts were brought to a successful termina- 
tion on Saturday week, and, for once, must have contributed a 
fair sum to his cash-box. The houses, during the second week 
at least, were excellent, and the music was all that could be 
desired,’ The band have more firmly established themselves, 
and done something to the cultivation of taste in high musical 
art, It was interesting to note the attention with which the 
people listened to a symphony, a concerto, or an overture, and 
with how much greater interest such a performance was re- 
ceived than by the audiences generally at the Philharmonic 
subscription concerts. Why it was so is not the subject for 
inquiry just now, but this is pretty evident, that high-class 
instrumental music can be listened to when well done, and that 
a costly troupe of vocalists is not absolutely needed for a good 
concert. The Philharmonic Society would do well to take a 
hint—save their banking account, and develope their internal 
resources, And this, by the way, it would be wise to con- 


sider before another season, for the hall will soon require a 





large outlay for cleaning and painting. lijah is to be per- 
formed on the 22nd of this emouith 

At the fifth of the series of Saturday Evening Concerts at 
St. George’s Hall, Signor Giulio Regondi, the Misses McAlpine, 
Mr. Miranda, and Mr, Hime, appeared. Mr. Best aoe on 
the grand organ a piece descriptive of the battle of Inkermann, 
which displayed, to great advantage, the powers and beauties of 
the instrument. Mr. Hime conducted the whole evening, 
and the large assembly seemed greatly pleased with all the 
arrangements, J. HN. 





DRAMATIC. 


Princess’s THEatre—After an extraordinary “run” of 
nearly one hundred nights, the Tem has been succeeded by 
Richard IT,, that noble tragedy which, on its first representation 
last season, surprised the most enthusiastic admirers of Shak- 
spere, since even these, though fully appreciating all the poetical 
beauties of the work, had never re ed it as an acting drama. 
Mr. Charles Kean has dissipated an illusion, based on the ex- 
perience of former years, for Richard IT. may fairly be considered 
as one of the most triumphant of all his great revivals. The 
thought of embodying the passage of the two kings mee» 
London in an actual scene, founded on the description of the 
poet, is, of itself, sufficient to stamp Mr. Charles Kean as one 
of the truest illustrators of Shakespere, and when we look at 
the perfection with which that thought is reduced to visible 
shape, we are forced to confess that no F seshoee scenic attempt 
can bear comparison with the far-famed episode in Richard LI, 
However, setting aside this and other beauties of decoration, as 
well as the valuable historical lesson afforded by the perform- 
ance, we would call attention to the acting of the principal 
part. The character of Richard II. must be added to the list 
of Shakesprian personages with which, in the course of his 
successful career, Mr. Charles Kean has been exclusively identi- 
fied. Nor should we pass over the exquisite taste and feeling 
with which the queen (a part which, if entrusted to any but an 
artist, would have been passed over as insignificant) is raised to 
a high degree of importance by Mrs. Charles Kean. : 

SrranD THEATRE—The benefit and last Sy agp at this 
theatre of Mr. J. Clarke, a great favourite, who is engaged at 
Drury-Lane, took place on Tuesday evening. Mr. Clarke, who 
was much applauded in his various assumptions, was assisted by 
several distinguished amateurs. The acting of Mr.C. H. Wilkinson, 
as Colonel Freelove, and that of Mr. Frank Sutton, as Lord Rivers, 
in A Day after the Wedding, was remarkably spirited, and the 
applause they received was richly merited. The part of Charles 
Paragon, in Perfection, was also capitally acted by Capt. Horton 
Rhys. The whole entertainment appeared greatly to entertain 
a crowded house. 





Brixton AMATEUR Harmonic Union—(From a Correspond- 
ent).—This society gave the first of a series of Six Private Con- 
certs at Brixton Lodge, on Wednesday evening, December 2nd. 
The Committee have thought proper to have recourse to pro- 
fessional talent in the vocal department ; but, with the excep- 
tion of their leader, Mr. J. Kemp, all the strings are amateurs. 
On the present occasion the vocalists were Misses Palmer and 
Wells, and Mr. W. P. Jones. Miss Palmer gained an encore in 
“Terence’s Farewell,” and, with Miss Wells, the same compli- 
ment in “O wert thou in the cauld blast.” Mr. W. P. Jones 
(an amateur) took part in the “Merry Gypsies,” in the solo of 
which his voice showed no deficiency of power. In his solo for 
the cornet-d-pistons, Mr. Jones also proved himself to be an 
adept upon that instrument. The pianoforte Sapo wee of 
Mr. Rea did not dishonour his reputation. The orchestral 
pieces, all things considered, were well played. The overture 
to the Men of Priagtion was taken at full speed, and was exe- 
cuted with spirit to the end, scarcely without a hitch. The 
“Wedding March,” from the Midsummer Night’s Dream, was 
encored, as was also the overture to Tancredi. The second part 
was preluded by an appropriate speech by one of the committee, 
in which he paid a just tribute to Mr. Hartnoll, who has libe- 
rally granted the use of the room to the society. 
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Mr. Samust Lover has written new songs and characters for Mr. 
and Mrs. Howard Paul’s entertertainment Patchwork, which is to 
be given in Birmingham during the Christmas holidays. 





' 


OYAL LYCEUM THEATRE —ODnder the joint 

management of Miss Louisa Pyne and Mr. W. Harrison. Lessee, Mr. Charles 
Dillon. Last six nights of the opera sedson, which must itively terminate 
on Saturday the 19th instant, when the Pyne and Harrison Company proceed to 
fulfil their provincial engagements. On Monday will be revived (for this night 
only) Balfe’s Opera THE BOHEMIAN GIRL, in which Mr. W. Harrison will 
sustain his original character of Thaddeus, being the first time of his playing that 
part in London these four years. Other characters by Mr. Weiss, Mr, A, St. Albyn, 
Mir. Hamilton Braham, Miss 8. Pyne, and’ Miss Louisa Pyne, being for the 
BENEFIT of Mr. W. HARRISON. Un Tuesday, Wednesday, Thursday, and 
Saturday, will be repeated the highly successful new and original opera, composed 
expressly for the Pyne and Harrison Company, by M. W. Balfe, entitled THE 
ROSE OF CASTILLE. On Friday fer the BENEFIT of Miss LOUISA PYNE, 
will be performed (on this occasion only) Bellini’s opera LA SONNAMBULA, 
in which Miss Louisa Pyne will sustain the character of Amina, for the first time 
in London these four years. Other characters by Miss Susan. Pyne, Miss M. 
Prescott, Mr. Weiss, Mr. G. Honey, and Mr. W. Harrison. Conductor, Mr. A 
Mellon. To conclude with (every evening the successful new farce, by Mr. E. 
Stirling, entitled A PAIR OF PIGEONS. Stage-Manager, Mr. E, Stirling ; 
Assistant Acting-Manager, Mr. William Brough. Doors open at seven o’clock, 
Commence at half-past. The box-office is open daily, from eleven till fire, 
under the direction of Mr. Chatterton, jun. 





rNHEATRE ROYAL, HAYMARKET.—Under 

the management of Mr. Buckstone. On Monday, Dec. 14, and during the week, 
tocommenee at 7, with the greatly successful new comedy entit'ed AN UNEQUAL 
MATCH, by Tom Taylor, Esq., andin which Miss Amy Se ick, Mrs. Buckingham 
White, Miss Lavine, Mrs. E. Fitzwilliam, Mr. Buckstone, Mr. Chippendale, Mr, W. 
Farren, Mr. Rogers, Mr. Clark, Mr. Braid, and Mr, Compton will appear. After 
which, every evening, the new farce of TAKE CARE OF DOWB-—, in which 
Mr. Buckstone will .sustain an original character. Concluding with, every 
evening, the revived Spanish Ballet of THE STAR OF ANDALUSIA, by Fanny 
Wright and the Corps de Ballet. On Monday, December 2ist, and Tuesday, 
December 22nd, the last two nights of AN UNEQUAL MATCH, and last nights 
of the present engavement of Miss Amy Sedgwick. Wednesday, December 23rd, 
MISS AMY SEDGWICK’S BENEFIT, and iast appearance, when there will be an 
entire change in the performance, which will be duly announced, Stage 
Manager, Mr, Chippendale. 





ROYAL PRINCESS'S THEATRE. 
UNDER THE MANAGEMENT OF MR CHARLES KEAN, 


ONDAY, and during the Week, will be presented 

Shakspere's tragedy of KING RICHARD THE SECOND. King Richard 

the Second by Mr. C. Kean; Queen by Mrs. C. Kean. Preceded by A CASE OF 
CONSCIENCE. 








, . . 

OYAL PRINCESS'S THEATRE. — The public - is 

respectfully informed that the play of RICHARD THE SECOND will 

shortly be withdrawn, and WILL NOT BE AGAIN REPRESENTED in this 

Theatre, with the exception of a few nights towards the expiration of Mr. C. 

Kean’s period of management. It will be repeated every evening during the 
week, and on Wednesday next, 16th inst., for the 100th time, 





IPBEATRE ROYAL, ADELPHI. —This evening, 


THE GREEN BUSHES. To conclude with THE DRAPERY QUES- 
TION; OR, WHO’S FOR INDIA? Commence at 7. 





OYAL OLYMPIC THEATRE.—This evening, the 

performance will commence with WHAT WILL THEY SAY AT BROMP- 

TON? After which the new comedy, LEADING STRINGS. To conclude with 
BOOTS AT THE SWAN. Commence at balf-past 7. 





ST JAMES’S THEATRE. 
ROFESSOR WILJALBA FRIKELL.—Every evening 


at 8, aud Saturday afternoons at 38. New and original entertai t of 
PHYSICAL AND NATURAL MAGIC, without the aid of any Apparites. 
— 5s 5, Bexee, py a py" 1s. Private Boxes Two Guineas: One 
uinea and a-half; and One Guinea. Places to be secured at Mr. Mitchell’ ’ 
Library, 33, Old Bond-strect. eer ake 





nl 
(GREAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joun Dovenass, 

On Monday to commence with HAMLET, Hamlet, Mr. James Anderson 
Ophelia, Miss Elsworthy. On Tuesday, Wednesday, and Thursday, to commence 
with AZAEL THE PRODIGAL, in which Mr. James Anderson will appear. To 
conclude on Monday and Tuesday, with the PRESS GANG. On Wednesday and 
Thursday, with the LITTLE STRAW BONNET MAKER, in which Mrs. R 
Honner will appear. On Friday a Piece for the BENEFIT of Miss Elsworthy. 
On Saturday, for the BENEFIT of Mr. James Anderson, On Tuosday, Dec, 22nd. 
Herr Nodden, the Shakspere Reader will appcar, as Othello, ‘ 





TO. CORRESPONDENTS. ; 
De Courcy.—We believe that Miss Dolby is on the Continent, with 
the intention of rematning there till the early spring. Her tour 
is “ professional.” é 2 
Spzs.—Our informant was the newly elected member ren: 8 
Fanatico.— Donizetti's opera of Parasina was written about the 
same period as Lucia di Lammermoor, and. first. played in 
Paris the same year as the last-mentioned opera (1888), with 
Persiani, Rubini,.and Tamburini in the principal characters, 
R. M. ann J..W.—The: letter of “ Fair Play” cannot possibly 
have any but a local interest. 
G. B.—The Musical World. will. endeavour to survive the loss of. 
G, B’s patronage. i 





Errata,—In the’ first leading article of last weck’s, number—for 
“Moniteur Universelle” read Moniteur Universel. In the article ;on 
Paris theatricale, for “ Puit Défendre” (the ‘name’of a piece) read. Fruit 
Défendu ; and for,“ Brenaut” and “ Delannany” (names of actors) read 
Bressant and Delaunay. In the second leader, for “Arbiter Aleganti- 
arum,” read: “ Arbiter Elegautiarum.” In the article onyM. Jullien’s 
Concerts, for “the discriminating will they (the audience) evinced. in 
applauding, &c,,” read, “the discrimination which they evinced, &c.” ; 
and in the same article,.when alluding.to the ‘Mozart Night,” for 
“among other things Miss Goddard is to. play Aer first concerto,” read 
“ his first concerto.” 


THE MUSICAL WORLD. 


LONDON, SATURDAY, Decemnrr 121H, 1857. 




















Just as Mr, Arthur Pendennis—author ‘of one of the 
greatest books in any language or of any time is “Old 
Truepenny” will at once name Zhe Newcomes)—likes to think 
of his gallant young hero “exercising bravely his noble 
youthful privilege to be happy and enjoy,” so do we love to 
think of our gallant amateurs, young, old, and middling, 
exercising their privilege (“ youthful,” so far'as their musical 
experience is concerned), at the performances in the Hanover- 
square Rooms. “Sing, cheery spirits, while the spring lasts” 
(we cannot put aside that enchanting novel)—* sing on, while 
you can get an audience to listen’-—“ you shall be none the 
worse to-morrow for having been happy to-day, if the day 
brings no action to shame it.” 

But this is the pleasant side of the question. There is 
another, which, in the case of Mr. Pendennis, his hero, finds 
no parallel. The members of the Amateur Musical Society 
are famous fellows, all of them. ‘They love music; and that 
is a good point in the best of us, They love good music, 
too—and that is a rarer sentiment, andthe more to be 
cherished because the rarer. Moreover, in a measure, they 
understand good music, and so have the greater right to love 
it. With this unquestionable love, and this more question- 
able understanding, they banded together ; and we verily 
believe that some few of them were as enthusiastic about 
symphonies and the heaven-born mysteries of sound, as 
Mr, J. J. Ridley (Pendennis’ hero's friend) about pictures and 
the beauties of nature—the dedal earth, the keen stars, the 
rising and setting of the sun,etc. Had this been otherwise they 
would never have united in the cause, a common sympathy 
with which, more hearty and deep-rooted ‘in some than in 
others, induced them to meet, shake hands, and set to work. 
The Amateur Musical Society must of necessity contain 
within its ranks men who love music. because they’ cannot 
help it, and urged by such a natural love would do as much 
for music, in a different way, as the youth whose heart the un- 
conscious maiden has captivated for the object of his adora- 
tion. If this be true (and it must be' true, or they would 
not have let nine years pass without separating) how comes it 
that the Amateur Musical Society is atthe present moment, 
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after nine years of co-operation, anything but what it should 
be? How comes it that Beethoven, No. 1, on the whole is 
not very much better played than Beethoven, No, 1, at the 
commencement! Of the couductor no one can complain, 
since Mr. Henry Leslie, if good will, talent, and experience 
count. for ‘anything, is just the man for his position. 
About Ais love for music there cannot be a doubt.. Yet 
we can easily understand that his heart, just as much as his 
ears, ‘must ‘have been lacerated on more than one occasion 
at the first concert of the present winter season.* 

“How can men, in whom a love of music must naturally 
be inherent "—Mr, Leslie might fairly thus commune with 
himself—* how can such men so, far forget the object for 
which they ‘are met together, as to massacre what they 
profess to hold (and I firmly believe they do hold) in great 
affection and esteem?” Mr. Leslie having asked. himself 
this question, ‘would, perhaps, be puzzled for ‘an answer. 
Now we—who have Jess immediate interest in the welfare 
of the Amateur. Society, and only regard it from that 
point of view which relates to the especial interests of music 
as an art,—we can answer. the question-which Mr. Leslie, 
in all probability, has more than once put-to himself ; 

The Amateur Musical Society is, in-truth; partly a fact 
and partly a sham. . There are members of the orchestra 
who do not care a pin .about.-musie~for the” sake of music, 
but only for that of egotistical display. So long as these are 
allowed to figure at the performances, it is all they want; 
and the concert over, their enthusiasm goes to sleep. There 
are others who entertain a genuine regard for art, and who 
would go any lengths to show it. Such as these would rather 
hear it said abroad, or read it in the papers, that a sym- 
phony of Beethoyen’s had been well performed, than that any 
solo or solos of their own had been rapturously applauded. 
These, then, are the bees ; the others the drones. What the 
bees collect, the drones help to devour, and bring nothing to 
the store. They are like the soldiers in Germanicus’ camp, 
of whom Tacitus says something which we cannot remember 
textually, the substance being that in a battle they would 
be idle, but the first to. cry out, at the trumpet of victory— 
“We have won it! _ Let Cassar be acquainted.” 

But to have done alike with metaphor and history, with 
insects and legions. There is a leaven in the ranks of 
the Amateur Musical Society which should be got rid of. 
Mr. Leslie is just the man to effect the desired reform. 
Before he accepted office no leader had even the sha- 
dow of a moral influence. He has more than the shadow 
—he has the substance; and it behoves him, if he lives 
in hope that the society may exist and flourish, to take 
measures accordingly. At the first concert there was 
an excellent opportunity. . Every one knows. Beethoven’s 
symphony in C major, and every body loves that pretty 
innocent bewitching manner in which the last movement. is 
introduced. Now, the passage in question gave Mr, Leslie 
occasion to detect, if he did not exactly know it before, which 
fiddler in the band could or ‘would play a simple scale, and 
which could not or would not. ‘Such a simple passage 
admits of no equivocation, If a man cannot execute it 
in tolerable time and tune, he has no business in an orchestra 
at all. Well, unfortunately, on the night to which we allude, 
there were several that lacked so simple an accomplishment, 
since, as all may remember who were present, the passage 
alluded to, owing to the “black sheep” in the orchestra, became 
a mere scramble, in the progress of which there was no more 





evidence of time or of tune than in the voices of those 
grumblers.whom~“Julius, of famous memory,” rebuked as 
“ Quirites.” Where shall we look for a Julius, in this in- 
harmonious regiment, if not in Mr. Henry Leslie, acknowledged 
captain of the legions. He alone, when the next occasion 
offers, can arrest. discord by a word. Far be it from us to 
recommend that he should beat himself to death with his 
own conductor's stick; but when the seditious (for they are 
seditious who, in an orchestra contemn discipline and set it at 
nought) draw back, contrary to the oath of allegiance (for the 
oath of allegiance to a chief is morally taken by every 
member of an orchestra when he enters it), let him, incon- 
tinent, call such short-comers (shorter-goers) “ Qwirites,” and 
shame will do the rest. To conclude, the Amateur Musical 
Society is either an earnest compact or a farce, If the 
former, it should be performed seriously ; if the latter, people 
should be told in advance, that they are going to listen to 
something which does not, require grave attention. Then 
there would be no disappointment; and those moved to 
mirth might yield to the impulse without offence to anybody. 








Tuat the French, as a nation, are more inclined than the 
English to patronise theatrical entertainments, is one of 
those facts that. everybody sets down on the tablets of his 
memory without hesitation or inquiry; and we all know that 
in consequence of this predilection, the provincial theatres 
of France stand in a much higher position than those of our 
own country. With three or four exceptions, the towns of 
England are utterly insignificant as far asthe drama is con- 
cerned; and though, thanks to the energy of the leading 
members of the London Dramatic Authors’ ‘Society, the 
funds of that body have been greatly increased within the 
last two years, the augmentation is to be ascribed not toa 
multiplication of the sources of revenue, but to an improved 
method of collecting it. On the other hand, the theatrical 
proceedings of the French provinces are important enough 
to occupy a considerable space in all the Parisian journals 
specially devoted to the drama; and in most of the principal 
towns, the theatre is worthy contemplation on the outside 
as one of the public edifices. 

However, notwithstanding the difference’that exists be- 
tween the country theatres of France and England, they are 
not so utterly dissimilar that the same causes may not affect 
the prosperity of both. From a discussion that has-arisen 
among the French journalists we learn the broad fact that 
the fortunes of the provincial managers are on the wane, and 
the reasons given for the decline are applicable to every 
country in the world that owns a metropolis and a number 
of other towns. Nay, as the chief of these reasons is the 
facility of locomotion afforded by railroads, it will apply to 
England with even greater force than to France, inasmuch 
as travelling is less habitual with the French than with the 
English. Therefore, when we read over the discussion, we 
substitute the general word “Metropolitan” for the parti- 
cular word “Parisian,” and find that the doctrine pro- 
pounded by the French journalists is sound, in spite of our 
modification. : 

The great mischief done to the provincial establishments 
by the railroads consists in the circumstance that the 
country audiences are now enabled to judge every theatrical 
performance by a metropolitan standard, A countryman in 
the capital, having transacted in the morning the business 
that has caused his journey, is sure to spend the evening at 
some place of amusement, and this will, in all probability, be 





* Of which a brief notice appears elsewhere, 





a theatre where he will see a play as well acted as the state 
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of the histrionic profession will permit. Even if the in- 
trinsic talent of the metropolitan and provincial actor is the 
same, the latter labours under disadvantages from which the 
former is wholly exempt. In the capital there is a fixed 
line of business for every theatrical artist whose professional 
rank is tolerably high, and, therefore, he only appears in 
those characters for which he is best adapted. In the pro- 
vinces, each man “in his turn plays many parts,” and these 
parts belong to every possible category. Perhaps he shines 
in one department; certainly he does not shine in all. 
Hence, when his rustic patrons return home he is compared 
not to one but to half-a-dozen metropolitan actors, and 
in at least one of the comparisons he must inevitably fall 
short. Again, the increased facilities of visiting the metro- 
polis enable the élite of the rural population to see all the 
novelties of the day, and as the country manager can only 
repeat the metropolitan pieces, he finds a public to whom 
the stimulus of curiosity is lost, and who seen all his 
repertory much more efficiently represented than lies within 
the compass of his ability. 

The country manager, moreover, labours under the per- 
petual disadvantage that he is only patronised by one set of 
individuals, and that, therefore, he can rarely achieve a long 
“run.” Through the influx of visitors that constantly pour 
into a great capital, and through the necessary changes that 
arise in its permanent population, the audiences of a metro- 
politan theatre are perpetually varying. However numerous 
the inhabitants of a country town, there is a point in the 
series of representations that cannot be past, while in a 
metropolis not even a basis can be found on which to cal- 
culate the number of times that a popular piece may be 
performed. Under all circumstances, leaving the railroads 
out of the question, the rural stomach is soon satisfied, 
while the metropolitan appetite is never to be appeased. 
But now let the railroads cause the easily satisfied stomach 
to be crammed with metropolitan luxuries, and its delicacy 
will be brought to a maximum frightful to contemplate from 
& managerial point of view. 

Tn conclusion, let us suppose the attractions of a metro- 
politan cattle-show superadded to the facilities of the rail- 
road, We shall then have applied the reflection of our 
Parisian enlighteners to the London of the present week. 








ANOTHER rehearsal of the Passion of St, Matthew, music by 
John Sebastian Bach, took place at the Royal Academy of 
Music, under the direction of Professor Sterndale Bennett, 
on Monday, If the great work be soon accomplished of 
making the English public familiar with this the acknow- 
ledged masterpiece of one of the mightiest of composers, 
Professor Sterndale Bennett will be entitled to the thanks 
of every lover of art. He has laboured zealously and unre- 
mittingly, with an enthusiasm worthy of himself and the 
noble cause he has at heart. From all we are able to learn, 
the seemingly impenetrable haze of difficulties—which 
perplexed Mendelssohn himself, the most ardent Bach-wor- 
shipper, at Leipsic, and which it took all the knowledge and 
love of the lamented master to penetrate for a believing 
public—is at each rehearsal approaching nearer and nearer 
to the vanishing point.. Professor Bennett, besides his vast 
musical accomplishments, is a man of iron will, and a 
genuine lover of his. art. When his affection is so intimately 
engaged, all those who work under him may rest assured 
that the victory is worth the battle. No one will now 
attempt to interfere with him in his task—of which he 
alone should have, as he has manfully contended for, the 





glory. There is work enough for other musical enthusiasts 
(to obtain possession, for example, among the rest, and make 
known to the public, Mendelssohn's Symphony No. 2—The 
Reformation). But the attempt to place John Sebastian 
Bach, as a sacred composer, in the position he deserves to 
hold before the eyes of a nation that has best known how to 
appreciate Handel and Mendelssohn, originated with Pro- 
fessor Sterndale Bennett ; and if it prove, as we sincerely 
hope it may, successful, with him must rest the undivided 
honour. 








M. JULLIEN’S CONCERTS. 
(From the Morning Herald) 

SarurDay night was devoted to Mozart, the most universal 
composer the art of music has known—one who, essaying every 
branch of it, excelled all his predecessors and contemporaries, 
and has been surpassed by none of his successors. The occasion 
was the more interesting, since December 5th was the anniver- 
sary of his death; and although sixty-six years have elapsed 
since the world was deprived of the greatest of musicians 
(Mozart died in 1791), not one of his compositions has lost any 
of its freshness. Like Shakspere, Mozart wrote for all time, 
and the genius that astonished the world t uarters of a 
century ago astonishes it no less now, although Beethoven and 
Mendelssohn, his worthiest successors, have both lived, and 
laboured, and died. The Mozart Night is always an immense 
attraction to M. Jullien’s numberless patrons, and proved just 
as much so as ever on the present occasion.,. The following 
pieces were performed :— 


Overture—“ Zauberflite” ... aks 

Air—* In diesen heiligen hallen”,., 

Air—* Voi che sapete : 
Symphony—“ Jupiter” 

Air—* Deh vieni” ... eo ood eee tee 
Concerton—Pianoforte (No.1) ... ie ae 

The above was still further amplified by a selection from Don 
Giovanni, beginning with the overture and ending with the stretto 
of the first finale. The whole programme would have been un- 
exceptionable, but for the introduction of certain morgeauc in 
which solo instruments were substituted for voices ; and which, 
however well executed, not being presented, according to the 
text of Mozart, ought to have been omitted from a scheme so 
purely “classical.” The two overtures and the Jupiter symphony 
(the great one in C major with the incomparable fugued finale) 
were played with wonderful spirit, unanimity, and /inesse of 
detail. Never, perhaps, did M. Jullien and the fine orchestra 
which he directs with such energy and skill, intérpret with 
greater dignity the music of a mighty master. The audience 
were worthy of the treat thus afforded them, listening with 
decorous attention, and applauding with enthusiasm in the 
proper places, Madlle. Jetty Treffz and Herr Deck were the 
singers. The lady gave the airs allotted to herin that unaffected 
manner which confers a peculiar charm on her singing. The 
gentleman has a stout bass voice, but at present his notions of 
singing (more especially when the music of Mozart is concerned) 
materially differ from our own, 

The pianoforte concerto—the first of the two in C major— 
was a complete triumph. A symphony, with piano obbligato, 
like all Mozart’s compositions of the same class, this particular 
work perhaps excels all its companions in the exquisite grace 
and spontaneity of its themes, while in each movement the 
concerto exhibits the uttermost perfection of flowing natural 
melody. Then the treatment is throughout Mozartean, which 
is as much as to say that it is pes masterly—symmetry 
of form, ingenuity of contrivance, and largeness of development, 
adding further attractions to the melodious beauty already 
hinted at. The pianist was Miss Arabella Goddard, than whom 
a more enthusiastic, and, at the same time, conscientious, 
exponent of “ the music that cannot perish” does not exist. Her 
execution was purity itself—as chaste as it was noble. The 
themes were delivensd with the modesty of unassuming expres- 
sion best suited to reveal their genuine loveliness ; and even in 


Mozart. 
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the bravura passages—of which Mozart, the greatest pianist of 
his time, knew the secret as well as any of those mere “ virtuosi,” 
who know nothing else—were rendered doubly charming and 
doubly effective by that union of brilliancy with unexaggerated 
accentuation, which reaches the beau idéal of the pianist’s art. 
Then the tone, in the broader and more ample phrases, was as 
rich aed mellow as the bonny of ear most at the com- 
mand of its pee ile m subdued passages, the “ pianis- 
simo” and the graduated “ trillo” pers so few vlatiels have 
invariably at command) reminded many of the unparalleled 
sotto voce of Jenny Lind in the memorable “ Ah, non credea” 
from the Sonnambula, in which the soul of poor Bellini was 
manifested in all its. gentleness. Such music and such playing 
—uaided and abetted moreover by an instrument which, for 
power and quality of tone, may be cited as a paragon even among 
the matchless emanations from the firm of Broadwood and Sons, 
—against whose vitality the destruction by fire of a factory as big 
and as populous as a whole village seems to have been impotent 
—could not fail to delight an intelligent audience. The result 
was a “furore,” impossible to describe. Waving of hats and 
handkerchiefs from pit and gallery, rapturous applause from 
the more “polite” occupants of baleony and private boxes, 
testified to the intense gratification of the audience. Miss 
Goddard, summoned by the unanimous command of the house, 
was led forward by M. Jullien, and honoured with such an 
“ovation” as is never accorded but to the most gifted favourites 
ot the public. 

Tn consequence of its immense success the Mozart selection 
was repeated on Monday night, and those who went to hear it 
came away enchanted. 


CRYSTAL PALACE CONCERTS. 


At the fourth concert (Saturday, November 28th) the 

programme was as follows :— - 
1, Overture — “ Medea,” ,.. - se Cherubini. 
2, Aria— Ah, mon fils” .,. ie s+ Meyerbeer. 
. Concerto for violin ae oa «» Molique. 
. Symphony in Cminor, No. 5... sa, Beethoven, 
. Rondo—* Pensa alla Patria” .,. + Rossini, 
. Fandango for violin eee «. Molique. 
. March from “Comus” ..,, ae we C. Horsley, 

The fine overture of Cherubini is much too seldom heard; 
and the concertos of Herr Molique (just as fine in another way) 
might also be oftener produced with infinite advantage. Both 
were great treats, especially the last, which had the advantage 
of the eminent composer’s own wonderfully finished execution, 
We have heard the grand symphony of Beethoven “go” better; 
but we cannot expect perfection from the limited means at the 
disposal of Herr Manns. Malle. Finoli was the singer, and gave 
very great satisfaction in both of her songs, one of which was 
loudly encored. This lady (who was once heard at Her Majesty’s 
Theatre in a quartet, and once in “God save the Queen”) is not 
only young, but handsome. 

turday, December 5, being the anniversary of Mozart’s 
death ,the programme, as the following will show, was entirely 
devoted to compositions from his inspired pen :— 


1. Overture—“ La vilanella rapita” .., +. Mozart. 
2. Cantata—" Non temer” ... is .. Mozart, 
8. Aria—“Non piu Andrai” ... ue oe Mozart, 
4, Motet-—“ Quis te comprehendat” ... .»» Mozart, 
5. Symphony in G minor _.., 908 + Mozart, 
6. Selection—“Idomeneo”’ ,,. yp «. Mozart. 
7. Concerto—Pianoforte(D minor) ... +» Mozart. 
8. Selection—* Don Giovanni” oe ove) Mozart, 
9. Overture—“ Zauberflite” .., sa se Mozart. 


The concert terminated sooner than was expected, the dark- 
ness of evening arresting the Don Giovanni selection before its 
time. Miss Stabbach and Mr. Santley were the singers, and 
what was heard of this part of the entertainment consisted of 
the overture, “ Madamina” (Mr. Santley), “La ci darem” (Miss 
Stabbach and Mr. Santley), “ Batti, batti” (Miss Stabbach), and 
“Deh vieni” (the serenade. The latter and the Zauberflite over- 
ture were equally lost. The impassioned and masterly symphony 











in G minor was very creditably performed ; and additional interest 
was given to Miss Stabbach’s clever singing in “ Non temer,” 
by the clever pianoforte obbligato by‘Herr Pauer, who also, in 
the magnificent D minor concerto, highly distinguished himself. 
The overture to La Villanella Rapita (a piece only partly com- 
posed by Mozart), and the motet (for chorus, organ, violin 
obbligato, and orchestra) were both interesting as novelties, 
although neither ranking among the best works of Mozart. 
The selection from Jdomeneo: was: far more grateful, Miss Stab- 
bach and the chorus doing their best to render it justice. Alto- 
gether the concert proved highly satisfactory to nearly 7000 
persons who thronged the music room. 


MR. HENRY LESLIE'S CHOIR. 


Taz third season commenced on Thursday evening at the 
Hanover-square Rooms, and attracted a brilliant and numerous 
audience. At present want of space compels us to be brief in 
our remarks, but in our next impression we shall supply a 
lengthened notice of the performance, as, indeed, the concert, 
cet its excellence, fully warrants. The following was the 
selection :— 








Part I, 
Anthem—“ The ways of Zion do mourn”. Handel. 
Part-song— The Shepherd’s farewell” .,. Henry Smart, 
(First time of performance.) 
Part-song—“ Behold the woods” ... ... Mendelssohn, 
Parr II. 


Madrigal—* Lady, see on every side” Luca Marenzio, A.D. 1570. 


Madrigal—“ When all alone’ pbs +»  Converso, a.D. 1580, 
Part-song for male yoices—“ Evening” ... Henry Leslie. 
(First time of performance.) 
Part-song for male voices — “ Hastern } 47. dolssohn 
Drinking Song” ... iad ie Fe j 
Madrigal—“ In going to my lonely bed”..,. Edwardes, A.D. 1560, 
Serenade—* Bless’d be the home” (Gipsy’s Benedict 


Warning)... a. oe pie aa 
Conductor—Mr. Henry Leslie. 

The chorus betokened very great improvement, and the 
anthem on the whole was executed in a most satisfactory 
manner. The band (M. Sainton leader) was highly efficient 
in most respects. 

The part-songs and madrigals were all finely rendered, the 
decided “hits” being Mr. Henry Smart’s and Mr. Henry Leslie’s 
new part-songs, and Mendelssohn’s “Drinking Song,” all of 
which were loudly encored. Mr, Henry Leslie conducted with 
admirable discretion. 


AMATEUR MUSICAL SOCIETY. 

Tue first concert of the twelfth season took place in the 
Hanover-square Rooms, on Monday evening, Nov, 23, when the 
following programme was performed in presence of a fashionable 
and brilliant audience :-— 

Part I, 
Symphony—No. 1, in 0 de ‘viivleas »» Beethoven. 
Aria—“ Voi che sapete,” Miss Leffler 
Overture—* The Templar” .., aes 
Part II, 
Concerto in E flat—Pianoforte, Madame Roche 9S. W. Waley. 
Canzonet—* My mother bids me bind my 
hair,” Miss Lucia Fosbroke ...  .... Haydn, 
Overture—* Zanetta” .., sie potas i: 200 
Two-Part Song—* The Passage Birds’ Farewell” Mendelssohn, 
March of the Priests—from “Athalie” .,. Mendelssohn, 
Conductor—Mr. Henry Leslie. 

The execution of the symphony exhibited both good and bad 
points. It was not so satisfactory as might have been antici- 

ted. A greater improvement, after so long an association, 

ight reasonably have been expected from the members of the 
orchestra. Mr. Leslie's spirited overture, and the pretty orches- 
tral prelude of Auber, were better in every respect. The accom- 
ents to the pianoforte concerto, moreover, were much 
steadier than usual—a good sign. Mr. Waley’s work improves 
upon acquaintance. It was admirably Lam by Mad. ) 
(he accomplished daughter of the well-known Professor 
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Moscheles), and much applauded. Miss Leffler has a good 
voice, and sings with taste; but surely there are enough con- 
tralto songs to be had, Without transposing “ Voi che sapete.” 
Mendelssohn’s lovely two-part song was nicely sung by Miss 
Fosbroke and Miss Leffler, and the grand march from Athalie, 
played with great vigour, brought the concert to an end 
effectively. 

Mr. Leslie, the conductor, was received with the applause 
due to his talent and services. 


Oxrorp.—The Windsor and Eton Royal Glee and Madrigal 
Society gave a concert on Wednesday evening, the 2nd instant, 
at the Town Hall. The society consists of the members of the 
choir of the Chapel Royal of St. George, Windsor. Miss Grace 
Alleyne and Miss Ellen Hughes, Mr. Dyson and Mr. White- 
house, were the solo vocalists. The glee and madrigal singing 
was in most instances very effective, but the solos were too 
numerous, Of the latter the best were Miss Grace Alleyne’s 
“Bonnie Dundee,” Miss Hughes’s “Bonnie wee wife,” Mr. 
Dyson’s “ Excelsior,” and Mr. Whitehouse’s “Martin, the man- 
at-arms.” Mr. Dyson’s song was encored, Miss Hughes sang 
for the first time in Oxford. The pleasing quality of her voice, 
her unaffected style and correct intonation, gained her many 
admirers. The attendance was not as large as might have been 
desired, but the audience were of the best kind, and by their 
extreme attention and evident gratification made amends for 
the paucity of their numbers, 

Auckianp (New ZEaLaND).—At the Choral Society’s Third Public 
Rehearsal, selections from The Creation, Dr. Elvey’s oratorio The 
Resurrection and Ascension were presented under the direction of Mr. 
Joseph Brown. At the next public rehearsal, selections from Handel’s 
Joshua will be given. The New Zealander says: “We are authorised 
to state that the donation of a good double bass to the Auckland Choral 
Society would render an essential service to the practice of sacred and 
orchestral music in this city.” 











DRUMS. 
(From the New York Musical World.) 

Or all musical instruments used by man, probably the drum 
makes by far the greatest noise. It is employed, too, by almost 
every nation under heaven. 

To strain a skin or membrane over the orifice of some hollow 
vessel is all that is needed to construct a rough member of the 
drum family. Strike the skin with a stick, and if it be tight 
enough, a sound will be produced—not a very musical sound, 
perhaps, but still a sound, capable of being used for marking 
time. 

This is an incipient settle-drum ; and such a contrivance, how- 
ever clumsily effected at first, was probably the progenitor of 
the whole tribe, 

The discovery of the sonorous power of a membrane strained 
tightly over a cavity, would, after no long period, lead to the 
idea of employing a cylinder of some kind, and closing it with 
such a membrane at either end. To inventive minds—and the 
world has never been without them—the section of a hollow 
tree might naturally suggest this thought. After being barked 
and thinned out, this would constitute a portable cylinder, and, 
being supplied with two membranes, it could not have been very 
long before the further discovery was made, that, by connecting 
them, by means of cords or thongs on the outside, running alter- 
nately from one to the other, any mechanical appliance for 
straining or tightening those strings, would tighten both of the 
membranes at once. 

We may imagine a serious difficulty encountered in the earlier 
experimental processes, as to the method of bringing the mem- 
braneous heading to a proper state of tension. If, when 
thoroughly wet, it were made fast to the outside of the cylinder, 
it would come to a strain in the act of drying; but the tension 
would be unequal, and subject to constant variation. To obviate 
this, some lucky individual, perhaps a musical cooper—that is, 
if we may presume that casks existed before drums—took 
thought from the structure of a barrel, and attached the mem- 
brane to a small hoop, clipping the cylinder. Any downward 
force now applied to the hoop would at once act upon the 





membrane attached. Hence the adoption of an additional hoop 
placed above, to which to pass the strings to a corresponding 
apparatus at the other end; and so the affair became tolerably 
complete. 

Thus the ordinary military drum, called the side drum, may 
be conceived to have originated. Perhaps it was thought that 
“two heads are better than one!” At all events, the drum of 
that species has maintained its double-headed. attribute ever 
since; and, for its purpose, it must be acknowledged to bea 
capital instrument, But, like some other things which occasion- 
ally make a great noise in the world, it is confessedly, at best a 
very empty-headed affair ! 

Another difficulty, however, may be imagined as sometimes 
presenting itself. If the space enclosed-in any” kindof drum 
were rendered perfectly air-tight, the ordinary atmospheric va- 
riations would play strange pranks with it: _The- heads would 
appear now convex, now concave; there would “be the possi- 
bility at one time of bursting from repletion, atanother of a 
collapse from deficient supply of air within. A small hole pur- 
seuule made in some part of the cylinder, was found effectually 
to obviate both these dangers; and signally to improve the 
sonorous power into the bargain. The accidental presence of a 
string placed across one of the parchment heads being found 
productive of a peculiar rattle, that too became a permanent part 
of the noisy apparatus, and /wo strings are strained across one of 
the heads to this very day. 

We have mentioned parchment as the material of the héad. 
It seems that, some centuries ago, there was.a scandalous rumour 
that drum heads were made of ass’s skin; but old Father Mer- 
sennus declares this to be a figment, the skin of the sheep being 
the ordinary material. It would probably have been considered 
highly derogatory to military dignity, if armies were to be 
manceuvred on the field of battle by means of signals conveyed 
through such a channel as the skin of an ass, 

But it is a curious circumstance that the skin of the poor 
harmless sheep should be made to subserve such a warlike pur- 
pose. Only imagine, regiments summoned to arms, and bat- 
talions arrayed against each other in deadly fight, by the call of 
a sheepskin! The sheep, after all his living gentleness, when 
dead begins to take a leading part in all hostile demonstrations ; 
and, for so doing, should be duly credited in martial history. 

His fleece covers the soldier’s back ; his mutton strengthens 
the hero’s arm ; his skin gives the order, “To arms, boys! To 
arms!” and, even amid the din of battle is heard, and helps in 
no insignificant degree to swell “the pomp and cireumstarice 
of glorious war. Alas! poor sheep! What has he not to 
answer for ? 

Drums, however, are not all of them of the warlike king 
And even the military drums are not al/ of the fighting k 
The “great drum,” or “long drum,” vulgarly known as the 
“big drum,” is a tolerably musical instrument, and, when used 
discreetly, is capable of good orchestral effect. In street bands 
it is particularly attractive to the multitude, and may be heard 
at a very considerable distance. Hence it is of essential use in 
preserving the “step” in marching. But we often hear it vilely 
abused, as it were pounded to death in the streets of New York. 
It seems sometimes, indeed, as though the drummer imagined it 
to be his duty to hammer away incessantly, and to make the 
most of his hollow-hearted instrument. But this by the way. 

The drum domestic, or the toy drum, is a source of peculiar 
delight to many a little boy,—not so perhaps to many of those 
within hearing. Do you wish to abate the nuisance? It is 
easily done. Make it the boy’s duty to drum al day and every 
day, for a week. Our word for it, he will never after wish to 
handle such a machine again: only perhaps you may by such a 
process damage his military spirit ! 

There zs a kind of drum, which, although but little known or 
thought of, is of greater importance and more universal utility 
than any other that can be mentioned. It is “fearfully and 
wonderfully made :” it is the tympanum or “ drum of the ear.” 
Not exactly a musical instrument itself, it is yet an instrument 
without which no music can exist for us, In its structure, it is 
of the kettle-drum species, It has its delicate membrancous 
drum-head nicely adjusted ; beneath it an exquisite array of 
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mioute bony mechanism, for the conveyance of intelligence to 
the nervous system, of any vibrations or impressions made 
thereon; and a small side aperture also, duly placed in con- 
nection with a tube leading to the cavity of the mouth. 

The evident proof of design in the combination of means for our 
auricular accommodation and enjoyment, presented by the con- 
figuration of the human ear and its associate parts or members, 
should, of itself alone, be sufficient to bar the possibility of any 
musician’s becoming an infidel. Every musical sound he hears 
should amount to a positive demonstration of the being and 
attributes of a beneficent and all-wise Creator. 

But this is off the track. 
(To be continued.) 











ADVERTISEMENTS. 


OARSENESS, SORE THROAT, LOSS OF VOICE, 

— IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THO E ACIC 
we GES, prepared from a receipt of one of the most eminent Physicians of 

e day. 

They are py useful to Vocalists, Members of Parliament, are a 
Barristers, Public Borers, &c., and, as ageneral Cough Lozenge, a ed, 

Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s. 6d., 
and 203, each, by Wilkinson, Bridge, and Co., Chemists, at. Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, Loudon, W. 


EATING’S COUGH LOZENGES.—A cough or cold 


is the original cause of three-fourths of the diseases peculiar to this climate, 
and the foundation of all Pulmonary Disorders. The most efficacious and agree- 
able remedy is KEATING'S COUGH LOZENGES, which, taken on the first 
symptoms, at once alleviate and soothe the respiratory organs, and avoids recourse 
to more powerfulremedies, Prepared and sold in Boxes, 1s. 1}d., and Tins, 2s. 9d. 
4s. 6d., and 10s. 61. each, by THOMAS KEATING, Chemist, &c., 79, St. Paul's 
pe London, Retail by all Druggists and Patent Medicine Vendors in 
e world, 
N.B.—To preyent spurious imitations, please to observe that the words 
‘*KRATING'S COUGH LOZENGES” are engraven on the Government Stamp of 
ach Box, without which none are genuine, 


IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND SINGERS. 


Medical Warehouse, 37, Granville-street, Halifax, Nova Scotia, Dec. 18th, 1856. 

Sin,—1f any commendation of your L ges were ting beyond the in- 
creasing demand for them in this Province, we might mention that one of our 
customers who is tomed to frequent public speaking, has recently mado 
trial of them, and pronounces them unequalled in their efficacy for removal of 
hoarseness and affections of the throat, arising from cold or relaxation of the 
speaking organs; and that a timely recourse to them ensures facility and comfort 
in public speaking The two gross supplied to us is fast going off, and we shall 
soon require a further quantity. Your obedient servant, 

To T, Keatine, Esq. G. E. MORTON, & Co. 


J 

OLLOWAY’S PILLS FOR INVIGORATING THE 
-& WEAK, AND STRENGTHENING THE DEBILITATED.—Mrs. Williams, 
Neithrop, Banbury, was for eleven years a sufferer from bad health, loss of 
appetite, excessive cold, and only a partial use of the limbs; she tried a variety of 
remedies and was under the care of several medical men, during that period 
without deriving the slightest benefit—in fact was given over as incurable; at this 
time she was induced to try Ho:loway’s Pills, and after persevering with them for 
a short time was completely cured. Sold by all Medicine Vendors throughout 
the world; at Professor Holloway’s Establishments, 244, Strand, London, 
and 80, Maiden-lane, New York; by A. Stampa, Constantinople; A. Guidicy, 

Smyrna; and E. Muir, Malta, 


RIMMEL’S CHRISTMAS SHOW. 
RNAMENTS for Christmas Trees of an entirely novel 


description, flowers containing perfume, birds’ nests, &c., from 3d. to 10s. 6d. 
The new style of French mounted toilet bottles, fancy perfume boxes and baskets, 
&c., from 6d. to #5 53. Perfumed almanacks, 6d., by post for 7 stamps. Whole- 
sale and Retail at Rimmel’s, 96, Strand, and Crystal Palace. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 























sd. os. d. 
Elastic Coutil Winter Bodices (fastening in front)......... 3.11 to10 6 
Self-lacing patent front-fastening Corsets ....... ovsecee 8.6 told 6 
Family and Nursing Stays (self-adjusting) ...... qaesecne 9 6 to 21 0 
Paris Wove Stay's (all sizes) ....... séeeeseee 08 6d. 9 Gandl2 6 


Address, WILLIAM CARTER, 22, Liddigato-stecet, London, E. C. 
WILLIAM CARTER INFORMS THE PUBLIC 


His Stock of Aberdeen and Perth Linsey-Woolsey Winter Petticoats are now 





complete. 
2a oe dh 
Aberdeen and Perth Linsey-\Woolsey Petticoats ......+++.- 11 6to21l 0 
Quilted Santilla Australian Wool Petticoats ........ cocce SS: O fone 6 
Ladies Quilted Saltaire Lustre Pefticoats .........5...5.. 15 6 to 25 9 
Ladies Kiderdown Satin Quilted Petticoats ........+++. - 35 0 to 66 0, 


Address, WILLIAM CARTER, 22, Ludgate-etreet, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


i MSs JULIA ST. GEORGE'S SONGS.—Sung by her 
in 


“Home and Foreign Lyrics.” The most attractive entertainment of 
the day—vide public press. The whole of the music by J. F. Duggan. Hartmann 
and Co., 88, Albany-street, N.W., and all Music-selters. 


DRINLEY RICHARDS’ VOCAL ALBUM, 6s.— 
The cheapest gift book of the season. 


RINLEY [RICHARDS’ LATEST PIANOFORTE 

MUSIC.—Nel cor piu non mi sento, with Variations, 3s.; Warblings at Eve, 

2s,; The Naiad’s dream, 2s.; The Echo Nocturne, ?s.; Marie, Nocturne, Op. 60, 

3s.; Serenade, Op. 64, 2s.; The Farewell, Romance, 2s.; The Fairies’ Dance, 28.; 

In Absence, Romance, 2s.; Album of Voca! Music, 6s.; Recollections of Wales, 
12 books, 3s. each.—London:; Robert Cocks and Co., New Burlington-strect, W. 


VINCENT WALLACE’S LATEST PIANO- 

@ FORTE MUSIC.—Kinloch of Kinloch, and I’m o'er young to marry yet, 

8s.; The Pare Night is gathering fast, and The Lass o’ Gowrie, 3s ; ‘Auld Ravin 

Gray, and The tie Rows, 3s.; Bounie Dundee, My Nanny O, and My ain kind 

Dearie, 3s.; John Anderson my jo, and Thou has left me ever, Jamie, 3s ; Charlie 

is my darling, and The Campbells are coming, 3s,; Fantasia on Scots wha hae, 3s. ; 

Roslin Castle, and A Highland lad my love was born, 3s.; Home, sweet Home, 3s.; 

The aw of Allan Water, 3s,— lon: Robert Cocks and Co., New Burlington- 
stree' : 


ARCH, &c., from OBERON, 3s.—Rossini.—The beau- 
tiful Prayer from Mose in Egitto, sung at the Crystal Palace Concerts, 
arranged for the piano by George Frederick West, 3s. Just published, by tho 
ame Author, Marche d’Oberon, de Weber, 38,; also Vesper Hymn, 3s.; Cujus 
Animam, 3s.; Sound the Loud Timbrel, 2s. 6d.; Benedictns, Mozart, 2s. 6d., &c. 
London : Robert Cocks and Co., New Burlington-street, W., music publishers to 
their Majesties Queen Victoria and the Emperor Napoleon III, and of all 
booksellers. 


AN ATLAS GRATIS WITH THE DISPATCH. 
N AND AFTER SUNDAY, OCTOBER 4th, 1857, 


each Copy of the DISPATCH will be accompanied with a Coloured Map, 
or the Pian of a principal Town, so as to furnish to each Subscriber, GRATIS, a 
most Chanprohbnsive, Complete, and useful Atlas, 

The size of the Engravings will be that of one page of the Newspaper. Six 
Maps and two Plans, in each year, will be of double the size, 

It is hoped, in the course of a short time, that the DISPATCH ATLAS will 
contain more names and positions of places than any other English publication of 
the kind. The counties will be given separately, and, where Jarge, divided. 
Within the first four months, Inpra will more accurately and completely 
delineated, in a Series of Nivz Maps, than in any British Atlas. 

The names of the artists will be the best guarantee for perfect accuracy. The 
engravings will be in the highest style of art, involving a cost of MANY THOU- 
SANDS OF POUNDS. 

Mechanics’ Institutes, Educatioval Establishments, Hotels, Reading-rooms, and 
Coffee Houses will, in posséssing the Dispatca ATLAS, be supplied with a daily 

















want. 

The DISPATCH ATLAS will be forwarded gratis with the Paper at the usual 
price—5d. per copy, or 6d. stamped. : J 

The Friday Evening Edition may be received in the most distant parts of the 
Kingdom on Saturday morning. 

Office, 139, Fleet-street, London. 





HE MUTUAL LIFE ASSURANCE SOCIETY, 

39, King Street, Cheapside, London, Established 1834. CHARLES 
INGALL, Actuary. This is a purely Mutual Life Assurance Society, with a 
capital of more than £300,000, invested in Government and Real Securities, created 
entirely by the steady lation of the Premi and all belonging to the 
members. The assurances in force are 1,300,000, and the income £60,000 
per annum. The last report, detailed prospectuses, and forms of proposal, 
together with the list of bonuses paid on the claims of the past year, and 
the general cash account and balance sheet of the Society to the 3ist mber 
last, will be given on a written or personal application, The friends of the 
Society, and the general public, are respectfully advised that any assurances 
effected within the present year will have the advantage of one year in every 








annual bonus. 
FREDERICK DENT, 
faker of the Great Clock for the Houses of Parliament, 
Aud sole Successor to * ty & = patent izigpan Gok busiones at 
chan an e Clock an m- 
iby me one 8 eee Chronometer, W etch, and Clock Maker to tho 
Queen and Prince Albert. : 
Ladies’ Gold Watches - - - - 8 Guineas. 
Gentlemen’s @ either ie eciecl % 
Strong Silver Lever Watches - - 6 4» 


Church Clocks, with Compensation Pendulum, £85. 
LAIR’S GOUT AND RHEUMATIC PILLS,—Price 


1s. 14d. and 2s, 9d. per box. This preparation is one of the benefits which 
the sstenett of modern chuniey has conhated upon mankind; for during the 
first twenty years of the present century tv speak of a cure for the Gout was 
considered a romance ; but now the efficacy and safety of this medicine is so fully 
demonstrated by unsolicited testimonials from persons in every rank in life, that 
public opinion proclaims this a3 one of the most important di-coveries of the 
present age. These pills require neither attention nor confinement, and are 
certain to prevent the disease from attacking any vital part. ; 

Sold by Prout and Harsant, 229, Strand, London ; and all Medicine Vendors. 
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BALFE’S 
NEW AND POPULAR OPERA, 


THE ROSE OF CASTILLE. 


The complete Opera, for voice and pianoforte, 21s. 





SONGS, BALLADS, AND ROMANCES. 





Yes, I'll obey you (Scherzo) .. oo . oo . 
Oh, were I the Quoen of Spain (Rondo) 9% oe ié nye 
The Convent Cell . ‘ 
Of Girlhvod’s nape y Ds Days 3 (The “Convent Cell, with New Words) 
I'm but a simple fi eo ee ee oe 
Oh, joyous, happy aa “(Recit and Aria) oe «eo welt ces 
Oh' ‘far more than a crown... oo ° ee oe 
Oh, no, by Fortune bless’d (Final Air) oe ee 
Sung by Miss L, PYNE, 


Love's the greatest plague in life .. 
Sung by Miss 8. PYNE, 


I’m but asimple Muleteer ..  .. ee ak 0.45 
Keep thy Heart for me .. oe oe oe oe 
Her gentle Voice express’d no guile <> oe “ 
*Twas Rank and Fame that tempted thee .. 

Wheu the King of Castille ., 


Sung by Mr, HARRISON, 


Though fortune darkly o’er me frown oe 
Hark ! the Clarion sounding (Recit. and Air) oe 


Sung by Mr, WEISS, 


bo bod acto robots to 
coamccoac™ 


List to the gay Castanet 
Sung py Mr, ‘WALLWORTH 


DUETS, TRIOS, &c. 


Your Pardon, Senors .. sie oe ee oo ty 
Sung by the Misses PYNE, 


Dost thou fear me ? ° 

Sung by Miss L, PYNE and Mr, HARRISON. 
Bring the Maid .. oe ee oo oe oe ee oe ee 
Sung by Mr, HONEY and Mr. WEISS. 
The Queen my presence does require 

Sung by Miss L, PYNE and Mr, ‘HONEY, 
Wine, Wine, the Magician thou art (Trio) . ; 
Sung by Messrs, St, ALBIN, HONEY and WEISS, 

I’m not the Queen, (Laughing Trio) .. oe 

Sung by the Misses PYNE and Mr. Harrison, 
Iu ev’ry feature like the Queen (Quartet) .. —.. ee oo 


Sung by Miss L, PYNE, Messrs. WEISS, HONEY, 
and St, ALBYN, 





FOR THE PIANOFORTE. 


+» arranged by M. W. Balfe ., 
W. H. Callcott each 
W. H. Callcott ,, 


The Overture 

The Favorite Airs, in Two Books 
The Favorite Airs, as Duets, in Two Books 
Fantasia (Nos, 1 and 2) ee “~ G. Osborne * 
Echo—Valse o> . G. Osborne oe 
Fantasia .. oe Jules Benedict .. 
Fantasia (Nos. 1 ont 2) o J. Rummel each 
The Convent Cell , oe Madame Oury .. 
Six Favorite Airs wn).. E. F. Rimbault each 
The Laughing Trio Madame Oury ,, 
QUADRILLES .,, J. G, Callcott 
VALSES «. 4s J.G.Calleott ., 
POLKA .,, PY J.G. Calleott +. 


oaooaoooeo fo 
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LONDON: 
CRAMER, BEALE, & 00., 201, REGENT-STREET; 





EWER AND €0.’S PIANOFORTE ALBUM 
FOR 1858. 
Just Published. 


This Album is the most superb ever published in this country, and it 
contains the following :— 
1,—MENDELSSOHN, Fac-simile of an hitherto unpublished Presto, 
2.—GEORGE FESCA, Grand Polonaise Triomphale, 
8.—CHARLES EVERS, Andante con moto, 
4.—FRANZ ABT, Un doux Souvenir. 
5.—H. BERENS, Idylle, Op. 34. 
6.—E. D, WAGNER, Campanella. 
7.—H. A. WOLLENHAUPT, Polka Etude. 
8.—R. SCHUMANN, Romance, 
9.—C. SCHNABEL, Une Réveric. 
10.—CHARLES MAYER, Novellette. 
11—W. KRUGER, Chanson du Soldat, Op. 48. 
12—C. G, LICKL, Elégie. 
18.—A, RUBINSTEIN, Barcarole, Op, 30. 
14.—JUL, VON KOLB, La Najade. 
15,.—FRANZ LISZT, Consolation. 
16.—H. A. WOLLENHAUPT, Chant sans paroles, 
17.—C. ECKERT, Impromptu. 
18.—STEPHEN HELLER, Aubade. 
19.—H. SCHONCHEN, La Fleurette. 
20.—H. A. WOLLENHAUPT, Nocturne. 
21.—A. LANNER, Penser & moi, Impromptu Polka. 
22.—W. TAUBERT, Canzonetta. 
23.—A. JUNGMANN, Le Répos. Nocturne. 
24.—FRANCESCO BERGER, Sérénade. 
25.—R, WILLMERS, Pour Prendre Congé. Valse Sentimentale, 
26.—GEORGE FESCA, Au Revoir, Galop brillante. 
Splendidly bound, price 15s, sent free. Early orders solicited. 








EWER AND CO., 390, OXFORD-STREET, LONDON. 


LIST OF NEW MUSIC 


PUBLISHED BY 


SCHOTT & CO., 159, REGENT STREET, 


PIANO SOLOS. 


JULES BENEDICT. Marche des Templiers, w 7 66 
59 Souvenir Nocturne, opt 
Fleurs des Champs, Mélodie, Op. “bs ‘ 
A. GORIA.’ Au bord de la Fontaine, Brude Réverie, Op. 78 .. 
Souvenir de I] Trovatore, ~~ Op. 79 o 
Grande Valse de Concert, Op. 80 or) 
Chanson Allemande Originale, C; aprice, Op. ‘s1 . 
Marguerite au Rouet, Mélodie de F. Schubert, Op. 82 .. 
Fantaisie brillante sur La Reine Topaze, Op. 83 
Pervenche, Réverie, Op. 84 .. ve 
Grand Caprice de Concert sur Oberon, Op. =: 45 
Marche des Gardes Frangaises, O 
Sombres Foréts, romance de thine Tell, Op. ‘87 
W: KUHE, Grande Fantaisie brillante sur I srezenre, Op. 54 
L’ Elégance, Polka mélodique, Op. 5: st 
Graziella, ten Ag de Salon, Op, “0. . 
aon, See p- 61 hal on: = 
e Marche Triomp 6, 6 
E, PRUDENT. > he 
” Les Ni price Etude, Op. 45 
Six Scones sans paroles, Op, 4, book 1 and 2 
Scherzo, Op. 47 $a *e oe 
La Prairie, 2nd Concerto, Op. 48 os os 
Chanson & boire, Op. 
Les Nymphes de la iter Barearolie d’ Oberon, Op. 50 


VIOLONCELLO SOLO. 
F. SERVAIS. Fantaisie et variations sur La Fille du Régiment, Op. 
with accompaniment for Piano oe eo ° 
Ditto ditto Orchestra .. 
Ditto ditto Quartet .. 


HARP. SOLOS. 
CH. OBERTHUR. be A Leaves, ea, Op. peeteinee, OP, B <i 


” oe 
” 


is “ing Bat, On dttude de J. Ascher 5 
” Cavatine de Robert. 191 lable for Harp and Pian 





< 
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© bO CO CS RD Co tO nD BOM CORD ID OO COCO CoOMmIDIOID OO @ 
coameocooamcoascssocoesscaaac™ 





Dec. 12; 1857.] THE MUSICAL WORLD. 803 








MESSRS. DUNCAN DAVISON ann CO.’S| MESSRS. DUNCAN DAVISON and CO.’S 


LIST OF 


ITALIAN SONGS, &e, roo 
Now singing at the Theatre Royal St. James’s, by the Troupe of the COMPOSITIONS FOR THE FLUTE 


OPERA BUFFA. r 
TULOU.' 


COLUMELLA. (WITH PIANOFORTE ACCOMPANIMENTS.) 


RONDO, “‘Stoltoeben”... 4s on, oe (Soprano) 
CAVATINA, “ Povero mio padrone” ., . as +» (Bass) 


sc ARAMUCCIA. 
CAVATINA, “Son Tomaso” ., athe me “a (Bass) 

bt “Mi fa Lelio” a «e oe . ae (Contralto) 
**Or son d’Elena” ‘ il . is ae 
DUETTO, ‘* Le pitt leggiadre” .. ; (C. and B.) 
‘*Va, non tid madre” we 4% & & (8. and B.) 

FINALE, “Di Sandrina” . ‘ ée de és de Ze 
ARIA, “Viadisaccia” .. Ge os on rs 36 (Contralto) 
DUETTO, “Quando misei” .. ee qe (8. and T.) ng 
PEZZO CONCERT. “ Fauni, satiri” ae Cheeur de la Muette. Don Juan, “ Andiamo,” varié, 


ARIA FINALE, “In questa carta” .. «+» (Soprano) BOOK III. CONTAINS BOOK IV. CONTAINS 
SCHUBERT'S SONGS, Chanson Venetienne. Theme Original. 
(Italian and French Words.) = be de Beethoven. paar d@’Armide, de Rossini. 
ir Espagnol. avatine de la Straniera. 
SERENATA, (La Sérénade) és es heart . to és ‘Air Suisse. Air Napolitain National. 


ADDIO, (L’Adieu) .. os ee aT oe ” 
LA RELIGIOSA, (La Jeune Religicuse) ne Ge & < catia Seana Rae 


LA PARTENZA, (Le Départ) .. é , % Op. 69. First Grand Solo, in G oe 
L'ELOGIO DELLE LAGRIME, (Bloge des larmes) : ee Op. 70. Second Grand Solo, inG@ .. 


SONGS, WITH ENGLISH WORDS. Op. 71. Variations on Auber’s “‘Actéon” .. 

BRUCE (Ernest), “When I was young ” ¥ 2 9 | Op. 73. Variations on Auber’s “‘Chaperons Blancs” 

(Sung by Malle, Jetty Treffz at M. Jullien’s Concerts. ) Op. 74. Third Grand Solo, in D bey 43 ee 

Moy | hens ve she has Bag tapers a@ new and very eeoive een song, Op. 75, Fantaisie on Auber’s ‘‘ Ambassadrice” 
en en I was young. he subject treats of woman’s love under three ; 

distinct phases. The music is wh .. - pretty, and, sung with the archness of | OP 77. Fourth Grand Solo, in @ “* 

expression so peculiar to Jetty Treffz, produces an unmistakeable effect and a | Op. 78. Fantaisie on Auber’s ‘Domino Noir” 
vociferous encore on every occasion. If ‘When I was young’ does not become >9, Fifth Grand Sol E 

populer we shall be surprised, since it has all the elements of attraction. Any- Op. 79. rp 0, in 

ly can a F it and anybody having once sung it would like to sing it again.”— | Op, 80. Fantaisie on Auber’s “Lac des Pées” 


uatent Wered Op. 82, Sixth Grand Solo,inA ws 
BRUCE (Ernest), ‘*When first you shone beforeme”  ., oo oe Op. 84, Variations on Bellini’s “Beatrice di Tenda” 


(Sung by Madame Borchardt.) 
DAVISON (J, W.), ‘‘ The Coquette,” for Contralto Pe ar Op. 86. Seventh Grand Solo,inE .. a 
Op. 87. Fantaisie on Auber’s “ Zanetta” .. 


GROSVENOR (S.), ‘‘At early day’s dawning” oe oe ee 
Op. 88, Eighth Grand Solo, in B minor 


je “In te, Domini speravi” 
Op. 89. Thtme Varié (with second flute ad lib.) 


(Thanksgiving Anthem, for Voices and Organ. d 

MACFARREN (G. A.), ‘The two smiles” .. a ae 
® Op. 90, Fantaisie on Auber’s “‘Diamans” .. 
Op. 91. Ninth Grand Solo, in E flat a 


VIVIER, ‘‘ My love is dead,” (Le chanson du Pécheur) ee 
Op. 92, Tenth Grand Solo, in E ee eo 


“The Goatherd,” (sung by Mario) . 
Op. 93. Eleventh Grand Solo, inD .. rT; 


“Why fly from me,” (L’Exilé) ee ee oe 
be by AY er the meadows green,” Give plainte) Heibidl j7 
Cn ee a Op. 94. Twelfth Grand Solo, in B minor .. 
NEW PIANOFORTE MUSIC, ve i 
FUMAGALLI, “Clarice,” Morgeau de Concert Op, 96. Fantaivte. on, Porintent Babe Rw 
Played by Miss Arabella Goddard.) Op. 96. Thirteenth Grand Solo, in A minor 
GOMION (E. A.), a  iaadie ae on oe Op. 97. Fourteenth Grand Soio, in D ee 


MONTOT (Eugtne), ‘‘A Summer’s day,” Romance 3 Op. 98. Fantaisie on Halévy's “ Fée aux Roses 
(One of the most popular drawing-room pieces of the day.) Op. 99, Air Varié, brillant, in D 
MOSCHELES, ‘“‘Triumphal March” ., 9... 0 ee te tee eee Ree et 


The following interesting Work has ae been published :— 
. TWO FLUTES. 


THE ANCIENT MELODIES 
or (WITHOUT PIANOFORTE ACCOMPANIMENT.) 
THE LITURGY 2. Three Grand Duos, each we ue ee oi ee 


or ue 1, Ff pean 
THE SPANISH AND PORTUGUESE JEWS, °. SES major. 

HARMONISED BY 
EMANUEL AGUILAR, 
Prive 7s. TWO FLUTES AND PIANO, 


PRECEDED BY AN HISTORICAL ESSAY 
BY THE REY. D. A. DE SOLA. ; Op. Ps, Grand Oqnatont 


to co # 
ao 


Op. 45. Fantaisie and Polonoise on Rossini’s ‘Siege of Corinth” 
Op. 54. Fantaisie on Auber’s ‘‘ Muette di Portici” ee as oe 
Op. 65. Recréations Musicales, in Four Books, each ., ap os 


BOOK I. CONTAINS BOOK Hl. CONTAINS 
Air Allemand Varié. Air Irlandais Varié, 
Romance de Joconde, “La Rive Etrangtre.” 
Air Populaire Russe. Le Régret, 

Le Réveil d’un Beau Jour. Cavatine de Carafa. 

Air Anglais. Chansonnette Sicilienne. 


~~ G CO GS mH m bo bo CO 
accooocoococoac 
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LONDON 3 LONDON: 
DUN CAN DAVISON AND CO., DUNCAN DAVISON & CO, 


(Dtror Gérézat pz tA MAISON BRANDUS, vz Panis), (népOr Gk KRAL DE LA MAISON BRANDUS, DE PARIS), 


244, REGENT STREET, 
Corner of Little Argyll Street. 244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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NEW PIANOFORTE WORKS. 


- BRINLEY RICHARDS. 
BRINLEY RICHARDS’ PIANOFORTE TUTOR. 


PRICE 4s. 


The best, the newest, and cheapest: of all instruction books, containing 60 pages of full-sized music, all necessary elementary ma pers 
scales, exercises, and a great variety of the most popular themes as progressive lessons. The attention of Professors is expressly requested to this 
most useful work ; also to 


BRINLEY RICHARDS’ NEW SET OF SHORT PRELUDES. 
PRICE 3s. 
Intended as introductions to any pieces ; ork written for amateurs ; and to the 


NEW OCTAVE STUDIES. 


PRICE 3s, 6d. 
By the same popular Composer. 


RICHARDS’ Edition of Czerny’s Etudes de la Velocité, preceded by new exercises, and a new study on the octaves, composed expressly 
for this edition by Brinley Richards ac eee 








; Or in two Parts, each 6s. ; ‘ 
Edition of Czerny’s 101 preparatory Studies, with additional finger exercises and other studies written expressly fur this 
edition by Brinley Richards si roy 


one 
oe 


Or in two Parts, each 4s, 
Edition of “ Juanita,” popular song by the Hon. Mrs. Norton, arranged for the pianoforte dos oe 
Edition of .“ Annie,” Barker’s popular ballad, arranged for the pianoforte 

Edition of Fantasia on airs from “ Les Huguenots.” (Just published) 


G, A. OSBORNE. 
i 





OSBORNE’S “Treland,” fantasia on favourite Irish airs... 6 | OSBORNE’S “Sul campo della gloria,” from Belisario 
a “ Scotland,” fantasia on favourite Scotch airs .., 0 a Schubert’s Serenade ; i 
- “Tl Pirata,” fantasia solo or duet Si wae 0 


N.B.—In the press, “ France and England,” fantasias on English and French airs. 


ALBERT LINDAHL. 


s. d, 
LINDAHL, India, a lament for the pianoforte a ; 2 6 | LINDAHL. Switzerland 
= Le chant du captif, nocturne asi ne a 2 6 a Germany ... 





T, A. NAUMANN, 
WiDRANES Le Dees Ries oc 6 ih ae : 
3 


* We're a’ noddin’ eco ° 
- Comin’ thro’ the rye .., ms ees a 2 


0 | NAUMANN’S The Mill 
0 ‘“ La Bergére 
6 


Now Ready, 


D’ALBERTS ALBUM FOR 1858, 


D’ALBERT’S TROVATORE WALTZES (just published), 
D'ALBERT’S ESPAGNOLE WALTZES, 4s. 
D’ALBERT’S SIBYL WALTZES, 4s. 
D'ALBERT’S MARINO FALIERO QUADRILLE, 3s. 
D’ALBERT’S LE BONHEUR POLKA MAZURKA, 3s. 


CHAPPELL AND CO., 50, NEW BOND STREET. 





Cc ubtishea by Joun Boosey, of Casticbar-hill, in the Parish of Ealing, in the County of Middlesex, at the office of Boosry & Sons, 28, Holles-street. Sold also by 
o: Renae = . caren, oe R= fica: Vickers, Holywell-street; Keirn, hinge and Co., 48, Cheapside ; . ceo fm 

, rgate-strect; JOHN SnerHeRp, New; -street; Harry y, 11 -ba an OW 5 

for Ireland, H. Busset1, Dublin; and all nis dolkean. : av, 'H, Boje tee, SS eee ee me sna 


Printed by Wituiam Spencer Jonng - au § oss,” in’ i -in- i with 
Setaviey, December 12, — Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish ‘of St, Martin-in-the-Fields, in the County of Middlesex. 











